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IVUPUYHOCT ,,0M3MYKE 1 MOPATHE
IIATOJIOTUJE” Y [PAHYHIIMJEBOJ IIPUIIOBEI A
TTEBUIJA OPCOJIA

OBgaj pap 3a nonasHy Tauky ysuma oneny Epoca CekBuja ga Teme
koje Tabpujene [’Anynumo obpabyje y s6upuu Hosene u3 Ileckape
cragajy y ,pusuuky u MopanHy martonorujy’. XmajgHoha, paBHO-
AYLIHOCT U HeTa/bHOCT OINCa ¥ HajoROOjHUjUX MPU30pa JOGATHO CY
HaI/allleHe y CyAapy ca nemotoM JUAnyHumjesor nspasa. Excrepn-
MEHTa/IHU Bepu3aM ,4apoOmwaka pedr’” Hyje MOXJa 0oOpao CuMIIa-
THje, a/IM IeroB KPajibyl IPOMU3BOY je jelMHCTBEH M KaO TaKaB 3aXTeBa
TOJaTHO M IIOHOBHO pa3Marpame. [locMaTpaMo ra Ha nmpyuMepy npu-
moBetke [Jesuya Opcona, MOCe6HO Y OFHOCY Ha KOMIO3ULujy Cmpii
jenena, u3 mecHmuke 36mpke Alcyone, xoja ce cMaTpa JUAHyHIMjeBUM
HajyCclenyjuM U Hajy3BULIEHMjUM Jie/IOM M Y KOjOj jefHa ApyTradnja
BPCTa CEH3yaJlHOCTH M3asyuBa ocehaj memore u 3aHeceHoctn. Ha Taj
Ha4yuH npunoserka Jesuya Opcona, Koja je UHAMKATUBHA 332 YUTABY
36upky Hosene u3 Ileckape, Kao jol jefaH BUJ NNIIYEBOT KIbV>KEBHOT
npeobpaxaja, fobuja mpenusHo Mecto y [AHyHUIMjeBOM cTBapa-
mamTBy 1 ofpebyje ce meHa mpaBa BpeIHOCT.

Kmbyune peun: Tabpujene J’Auyuumno, Hesuua Opcona, Cmpii
jenena, MIPUIHOCT, GUSMIKO U MOPATHO IIPOIIaiamhe

Kapa je Tabpujene [’AnyHimo o6jaBuo cBoje IpBe IeCHUYKe 30MpKe,
6110 je jaCHO Ja ce Off Bbera MoyKe YHO OYEeKMBATHU U KIbVDKeBHY KPUTHYApH
cy OYZHO IIpaTUIN KBEroB pasBoj Koju Huje MIIA0 y jeJHOM ofpeheHoM mpa-
BIIY, HETO Ce TPaHAao KPO3 pas/nunTe KibIDKeBHe XaHpose. [IoHekay je mpa-
THO Tpar APYTMX BeMKNX MMCala, 300T Yera Cy My KpUTHUYapy IIOBPEMEHO
3aMepany, ONTyXyjyhu ra 3a ,,KmkeBHY Kpaby”, anm motomwa ucTpaxupama
fokasuBania cy fa JUAHyHI[ujeBa [iefa cafip>ke CTUIICKe ¥ TeMaTCKe HOBUHE
Koje UM 06e36ehyjy ayrenTnuHoOCT. [UAHYHIUjeB ,ANjanor’ ca APyTuM INC-
IVIMa Hyje 610 IyKO KIbVKEBHO IIONIPaBambe, MaKO y M3BECHO] Mepy MOXe
fla ce MOXKMBU Kao ,,IyKaBO HAMUTUBame , Beh HaJiMeTame ca >Ke/boM Jja ce
VICTAaKHY JIMYHA YMEIIHOCT ¥ OPUIMHATHOCT. [AHyHIMjeBe NpPUIIOBETKE
Cy Takobe y mo4eTKy HeMMHOBHO YNMTaHe U aHA/IM3UpPaHe Y OFHOCY Ha jena
IpeiICTaBHUKA BEPUCTUYKe CTpyje. TakaB MPUCTYI ce 3afip>Kao AYTo, MaKo
je cBecT 0 BUX0BOj 0cobeHoCTM O6uBana cBe Beha U yTeMe/beHMja, Maja OHe
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HUKaJ HIUCY SOCTUIJIE CTaBy MOjefnHMX [’AHYHIMjeBUX MTECHUYKIX OCTBa-
pema. OH je 3a KpUTHUKY, 6e3 M3y3eTKa, HajlIpe MEeCHNK ¥ TO eCHMUK IIMKITyca
36upku Laudi del cielo, del mare, della terra e degli eroi, uuju je pparoueHu
6ucep 36upka Alcyone.

Anamapuja Augpeonu (2006: XI), y Vsogy HanmcanoMm 3a 36MpKy CBUX
[’AnyH1MjeBuX IpuIIoBefjaka, Habpaja oHo mTo [’AHYHIIMja M3 Baja Kao IIPK-
HIOBeflaya, a IIPOUCTIYE U3 HheroBe IeCHNYKe IIPUPOJE: ,AeCKPUIITUBHY IIPU-
Kasy, yIpaBo JIMPCKa CyClleH3Mja IpUIoBeiamba, Kajjla npunosenad |[...| ooy-
CTaB/ba pajiiby ¥ AVjasor Aa 6u ce 3aip>kao Ha K00y JaHa 1 671aroM rOfIIbeM
100y, Ha IIPUBIAYHO]j APATOLIEHOCTH jeHOT UM APYTOT IPeMeTa, Ha CUTHUM
meraspuMa mokyhcersa wiam opehe” (,,[...] gli scorci descrittivi, la sospensione
appunto lirica del racconto, quando il narratore [...] blocca trama e dialogo
per indugiare sull’ora del giorno e la dolce stagione, sulla fascinosa preziosita
di questo o di quell’oggetto, sui particolari minuti di un arredo o di una mise”).
Epoc CexBnu max He O ce CIOXMO ca CBpCUCXOfHOLINY Tpajkera MKaKBe
npunosenauke nenore y ['Anynnujesum Hosenama us Ileckape; y cBojoj CTy-
nuju Bepuzam u weeosa Hezayuja, umajyhu Ha ymy [’AHyHIMjeBY YMETHOCT
peun, Cexu (1968: 90-91) omrtpo u ybem/BMBO 3aK/bydyje KaKo IOMEHyTe
IPUIIOBETKE IIPENCTAB/bA]y MNIIYEB ,»BEPUCTIYKIK VI »HATYPAINCTUUKI«
IIOKYIIaj M3a3BaH [..] TPEHYTHOM MOJIOM, a He YHYTapHhOoM IMOTpeOoM, KaKBy
oceha Bepra, Tako #a ce jyo1e cake ¢ MajcTOPCTBOM pedn: MaTepuja je phaBo
CMeIITeHa y O/1MCTaBOM 37aTHOM YAy . CeKBM [10/1a31 Off IIPETIOCTABKe Jia je
Mareplja, OFHOCHO TeMa HajBa)kHMja, a TAaKO IocMarpaHo J’AHYHIIMO 3aucra
He MO>Ke Jla 3aceHM Bepry u ja ctBopu Taj ocehaj ogBujama pajbe pes ounma
41Ta0L[a, 6e3 MuCcIa Kao IOCPeJHUKA, YNjI je je3VK TONMMKO HeHaMeT/bUB Jia je
HeroBO IPUCYCTBO CACBUM HEOCETHO. VI360p TeMa U HauMH BMUXOBe obpajie
y Hosenama u3 Ileckape Cexsu (1968: 93) ocybyje u 360r HefocTatka Xyma-
HOCTU ¥ TIOYYHOCTH: ,TeMe Koje mucaly 6upa crnazajy y Gpusudky 1 MOpaaHy
IIaTOJIOT N}y, a obpaheHe cy ¢ paBHOAYIIHONIhY HEKOTa KO X/Ia/{HO ¥ IIPEIL[3HO
Ipoyd4aBa IpuU3op, 3ap>kKaBajyhn ce Ha omucy HajoABPAaTHUUX [ieTaba, aau
I3 CBOje aHa/IM3e He U3B/Ia4M HU NOYKY, HU 6110 KakBo ranyhe.” ITornenajmo
HEKO/IMKO ITIpYIMepa OINCa ,HajONBPATHUjUX JieTa/ba TeNeCHUX IMOCIefnIia
tudyca y npunoseru Jesuya Opcona (Vergine Orsola), xojy CexBu cMmaTpa
VHJVIKaTMBHOM 3a YMTaBY 30MpKy, 6yayhu fa je mpBa u Hajayxa:

»Ha jacTyky moumBaina je rmaBa roToBO 6e3 Koce, /Iuile TOTOBO BOIITaHe 60je,
a Ha BeMY Cy TpelaBulie 6ule [oNy3aK/Io/beHe MIPEKO YIeI/beHNX 04MjY, oK
Cy HO3#pBe M3INefiae molpHene of AuMa. OHa je MpIIaBUMM pyKaMma OfMa-
XUBaJa KpaTKoO M HeCUT'ypHo, IpaBehu Heoppehene Hamope ma 6u moxBatmia
HEIITO Y IPOCTOPY, Yy/jHe M3HEeHaJHe 3HAKOBe KOjU Cy TOTOBO 3afaBanu ocehaj
CTpaxa OHJMa OKO Be; a Kpo3 O/1efie MUIINIIE CTPYjaslo je Ipuerbe MeKMX TKUBA,
IpXTambe XKIJa; ¥ C BpeMeHa Ha BpeMe HEPasroBeTHO MyLlakhe OfIBajasIo joj ce ca
YCHMIJA, Kao JIa Ce peun CIIOTUUY O Tap Ha jesuKy, 0 Cy3 Ha fecHuMa.” (JAHyH-
o 1943: 5-6)

»OHa Hajsaj MPYXU y3APXTaNH je3UK, 00JI0KeH HEKOM IIOKOPUIIOM M3MeIIaHe
CTy3U U MpKe KpBM, Ha Kojy ce ciyctu 6eo npudenthe.” (JTAHyHIMO 1943: 8)
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»KaMmuna pasronurtu cectpune Hore: Melyy HOKpUBauMMa II0jaBUILIE CE [IBA XKy Ta
JbyCKaBa CTOMA/a C IJIABUM HOKTUMA, KOja Cy IIPU JOJUPY U3a3UBaa je3y MpT-
BUX YHOBa. VI Ha Ty UCYIIEHY KOXY KaHyIle Cy3e, IOMeNLIalle ce C IOCTIEAHIM
nomasameM.” ([’AnyHIMO 1943: 9)

»[...] 6OIHO pacrajjatbe KoXKe ¥ MEKaHOT TKMBA II0jaB/bUBAJIO CE Ha TAKTOBUMA,
Ha KOJeHVMa, Ha BpX neba, us gana y gan.” (['”AnyHnuo 1943: 9)

O Toky 6omecTy unMTanal He casHaje Kpo3 IJIac leKapa Mayu ocoba 6mu-
ckux Opconu. ITogaTke M3HOCHK jeIMHO IICALl, @ IOTTIE]] j€ yCMEPEH Ha T/IaBHY
jYHAKUIbY U Off YATAOIA C€ OYEKYje Jla Ce C IbOM MOMCTOBETU — OTy/ja IIoyKa
Y 30CTaje, OHOCHO, HIfje M3pedeHa, Beh je mpenyIiTeHo YMTAOLy Aa MHTY-
UTUBHO OCeTM CBY TeXMHY forabaja. CBa npeyBenmyaBama 1 3a/jp>kaBama
Ha JieTa/buMa CIy>Ke MUCIy Aa Oyfile CUT'YpaH Ja je 4MTanal] y IMOTIyHOCTH
noucrosehen ca Opconom. Tako je n modyeTak omopaBKa IpUKasaH Kpo3
r7af, jenHy o Hajsehnx usnmonomknx norpeda, Koja Nounmwe aa MpusMBa
XKVBOT Y 0CTab/beHO TeJI0 ¥ HaTOHM Ta Jia ce 60pM YIIPKOC UCLPIVbEHOCTI U
00/THOj YHaKa>KEHOCTH:

»~OHa je 61a riagHa, 6una je rmagHa. JKMBOTHIbCKA XY IHba 32 jelIoM KUIbIIIA jOj
je mpasHy yTpoo6y [...]. Ay meHe o4y HICY HUKaKO MMase mornefa. Teuke Behe
IpeKpyBae Cy ymona 3eHNuIy, Ty 6e360jHy 3eHUIy pacIZIMHYTY Y CKIepO3H,
KOja je m3riefana xao obmoxena xyhkacrom cnysn. [...] V 6onectn ncnana joj
je TOTOBO CBa KOCa; 3eM/baHO 0/IeA1/IO0, TAKBO O/IEAN/IO HOJ, KOjUM M3ITIefa fja
JKMBOT He MO>Xe ITOCTOjaTH, Pasiniio joj ce IO UL, 10 yAyOmbemnMa 06pasa;
U KOCTU 7I06ambe Cy ce MpOoBMAENe, M KPO3 CBY MPEOCTaNy CYyBOMAPHOCT KOXe
IPOBUJIE0 Ce KOCTYP, @ OKO CBUX TUX KOCTH]jy, HA MECTUMA TI7e CY Ce OCamane
Ha IOCTe/bY, TKMBO OKO HUX Ce pacHajiano. JeAMHO OTPOMHA ITIaJ| yauBaia
je XWBOT TOj PyIIeBMHM, KMIbW/IA je yTpoOy Ife Cy TMHYCHN UMPEBU ITOTAKO
sapamhusann.” (J’AHyHIuO 1943: 10-11)

I'nap je meby HeBMA/BMBMM IIpOTarOHMCTUMA IpunoBeTke. OHa HATOHYU
I/IaBHY jYHaKUIbY Jla ce u36opu ca ¢pusmdkoM crabomhy, a kaga 6yae 3ago-
BOJbEHa, peobpaha ce y moxxypy, y riaj nytu, kojoj Opcorna He ycIieBa ja ce
opympe 1 Koja he je yHMIITUTY MOPATHO M Te/IECHO.

On6ojan onucy OpCcOMMHOr MYYHOT CTalba HEeMajy 3a LM/b Jja M3a30BY
(jenmHO) Tabemwe MM fa 3amame ynMTaoUa CBOjoM Cyposohy, Maja n3asu-
Bajy IIOMICAO0 /a je MMCcall YUTAOLY ,II0OfBaNINO THYCHY IIPUIIOBETKY Koja je
CBOjUM HAC/IOBOM YKa3MBa/a Ha MJIAJIOCT ¥ OyjHOCT >KMBOTA: ,KaJ je[{HOM
IIPOYMTAMO HEroB BEIITH NIPYUKa3, y maMhemwy HaM ocTajy ofiBpaTHe, 0ff60jHe
C/IMKe, OCTaje YTMUCAK Jja HaC je IMycal] Ha HeK) HauMH Bykao 3a HOC (CekBu
1968: 92); jour je Enpuko Toses y crynuju [actuup, ciiago u 2ajge (I pastore,
il gregge e la zampogna), roBopuo o ,nofBanu ocehawa” y [’AHyHIUjeBO]
HOe3Nj| Tie CypPOBO ¥ MOPOMIHO NMOAMYKIIO peMeTe YakK ¥ JIeIOTy /byOaBHe
Hoesuje 1 Ofpefino HheH OCHOBHM KapaKTep, jep MeCHUK

»Non pud mutare la sua vera natura freddamente curiosa, animalmente sen-
suale, morbosamente crudele. In tutte le sue poesie amatorie, anche le piti pure
di apparenza, si respira un malessere, qualche cosa di torbido e di equivoco,
come il riflesso di una lesion degenerative, attenuata, illeggiadrita dall’arte: [...]
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caratteri eloquenti che sembrano dinotare una vena mal dissimulata di crudelta
sadica.” (Toses 1948: 197)

»He yCIleBa [ja M3MEHM CBOjY [IPABY, XJIaAHOKPBHO 3HATVKE/bHY, )KMBOTUCKI
CeH3yaHy, MOPOMIHO OKPYTHY IPUPOLY. Y CBUM IHETOBUM JbyOaBHUM ITec-
MaMa, ¥ Y OHMM IIPUBUJHO HajuncTHjuM, oceha ce HeKakaB HEMUD, HEIITO
HEjacHO M JJBOCMMCJIEHO, IIONIYT Ofpa3a JereHepaTuBHOr olrtehema, Koje je
IIyTeM YMETHOCTH yO/IaXKeHO 1 Y/IeNLIaHO: [...| pednTe OfIMKe Koje u3riena fa
Pa30TKPMBajy JIOlIe CKPUBEHY XKUY CafUCTIYKe OKPYTHOCTI.

Maxo ce HaBefieHa MUII/beba HE MOTY OCIOPUTH, j€3MBO PeaTMCTUIHN
IpuKasy OOeCHUYMHOT cTamwa y npunosenu Jesuya Opcona ciysxe u ToMe
la ce YMTajIall MCUXOJIOUIKY IPUIPEeMI KaKo OM ce MCTUHCKM pasTajuo U
obpasioBao Kaja 60/ecT moYHe fia monymTa 1 kajga [FAHyHI[ujeBo BepbamHO
MajCTOPCTBO IIOYHe Jja Tpajy CIMKe HacTymajyhe BuTanmHocTy, mponpahene
pasurpaHoM arMochepom y OpconmHoj cobu 10K jeflaH CyHdeB 3paK Tperepu
y YMHMjU C BOJIOM, IIpe Hero WITo O0eCHMIa KPMUIIOM HaIllpaBy IIpBe KOpake,
3apuje 3ybe y jabyKy Koja Mupuie Ha py>Ky ¥ CMejy/bi ce caMa 3a cebe, yKo-
JINKO Ce M3y3Me MeraBu Mayak Kao Tuxu nocmarpad. Hagomaseha >kxmBoTHa
cHara ypa/baBa Opcony on cectpe Kamnne. Hekana ux je crajana sajeHu4Ka
N0O0XKHOCT, Koja je IoTupana cse pasnuke Mehy wuma gpxehu ux y menpu-
KOCHOBEHO] IIPMCHOCT U CJIO3M, a/IM CaJja Kao JIa je ca MUPVCOM TaMjaHa, KOjUM
je coba 61Ia McrymweHa TokoM mpudyenrha u nomasama, ucrnapyia 1 Opco-
NMHA HeKaJallllba BepcKa IOC/IYIIHOCT ¥ CKPYIIEHOCT — OHA BUIIIE HIje MOITIa
fla 00y3/ia >KMBOTHY CHAry Koja je IomyT Oyjulie IpyHYy/Ia y leHO C1abo Teo u
HaXpaHW/IA IbeHy ypoheHy HapaB, HeKajla HOTYCKMBAHY YeTYHOM XpyIThaH-
ckoM pucuuiinHoM. ®usmuka maronormja m3aspaHa Gonemrhy momako je
yIrYe3aBasa yCTyIajyhyu MecTo MOpaTHOj IaTOMOrMjI, 3a0TPHYTO] Habyjaiom
XXVBOTHOM papouihy, kojoj ce Opcona mpemymrana Kao nobefHuIa HaKOH
myre u temke 6opbe mporus tudyca. Pajoct jy je mopjemHaxo, jomr yBek
cmaby, MCIpIBKBAIA, aNnK joj Huje Morna ofgoneTu. Jlemora joj ce Bpahama u
caga ce Opcora guBniIa cebu, He3acuTo mocMarpajyhu cBoj ogpas y ornenany
CBe JIOK je He o0y3Me C/ajiak CaH IOMYT ONMjeHOCTH, IIPEKNHYT CeCTPUHIM
TPO3HMYABUM Kpuuuma: ,,I'u hem nponactyu, Hecpehunue, nponamrhemnt! [...]
Tu gp>xumr y pykama haBoncky Hanpasy...” (JUAHyHIMO 1943: 22). Kamununy
HeKa/lallliby TYTy 300T cecTpyHe TellKe 0O0/IeCcTy 3aMEHMO je ITAHMYaH CTPax
360T IIPBIX 3HAKOBA IEHOT y/ja/baBatba Off YeTHOCTY CMEPHE BEPHIULIE Y OUNT-
JIeTHOT TTOYeTKa MOPATHOT IPOoIajiama, KojeM HeMa neka. Kajja cy mponehnn
3BYLIM IleCMe U CMeXa Pas3/IMBeH! 10 YIMLIY KOHAa4HO ¢y Hamamunu Opcorny
7la IPOBUPU KPO3 BUCOKM IIPO30P, Ca MPO30pa KacapHe MOTOAMO jy je 0cMeX
IJIaBOr 4YoBeKa: ,OJ TOr JaHa cBaKora 4yaca, CBaKOI TpeHYTKa Kaj Kammma
H1je 6uma xop kyhe, baBoncka Hamact Bykia jy je Tom mposopy” (JUAHyH-
1o 1943: 25). JIupcka ayMeHsuja ONMUCKBamba M IPUIIOBeaba UCTIPeKIIaHa
OBaKBJM TPe3BEHMM KOHCTaTaljyjaMa M3HeTUM y npereheM n onomumyhem
TOHY CTBapa CBe jady HaIleTOCT Koja Tpaje KpO3 YMTaBy NPUIIOBETKY U MPO-
BOJM 4YMTaolla KpO3 CBaKy TpeHyTak OpcoiMHe HepBHE MCLPIUBEHOCTU U

2 IlpeBop ca UTanMjaHCKOT Ha CPIICKM je HaIll.
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HeMohu y 60p6u ca npobyhennm n HagpaskenuM yynuma. Konuko jy je tudyc
busIuKM pasjenao, TOMMKO je HajeT BUTATHOCTH I'ypa y MIPOBaNjy MOpaHe
perpapanuje. Cycper ca Mapdenom, 4oBeKoM Bu)eHIM Ha IIPO30pY, OAUIpaBa
ce y LIpKBM Ha Npa3HuK 1]BeTu — rpemHy 3aHOC 3eMasbCKe /byOaBy HajaBbyje
IyLIeBHY MYKY ITIOITyT OHe Koja je mporonnia IleTpapky HakoH CyO00HOCHOT
cycpera ca Jlaypom Ha Bermmku nerak. Opconuna jby6as Hehe ce octBapury,
a IJT0J, HeXXe/beHoT ofHoca ca JImHpopoM, myTeM Kojer ¢y Mapdeno u Opcona
pasMemNBay MICMa, AoBellhe IIaBHY jyHaKUIbY O OYajHOT MOKYIIaja mpo-
HaJIaKemwa CIaca off CpaMoTe Y HalUTKY 360r Kojer he mckpBaputu Ha cMpT
y kyhu nmpeobpaskene 6nymuune Pose, mokie je mMana cHare ja CTUTHe, cama
u ucupibeHa. [Ipeo6pakena 6nypHuma Posa onndeme je MCIPaBHOT IOCTY-
Hama, Off Ipexa Ka IoKajamy, Koje 61Ba HarpalheHo, JOK IIyT Off 4eAHOCTU Ka
rpexy Bopu Ka npomnactu. Opcomna ymupe npej, PosuHuM cienyum ouem u To
jé 3aK/byuHa cnMKa npunoseTke — Opcona 3acnensbeHa MoxyaoM I0oCTana je
HEBUJI/bMBA ¥ HEBA)KHA 32 OCTATaK CBeTa.

bes nmmupckux ommca, fpaMaTMYHO IICMXONOIIKO CTame INaBHE jyHa-
KIbe He 6U 6M/I0 Y MOTIYHOCTH M3Pa’keHo, Kao IITO jecTe y KOHTPACTy ca
HajJIeNmuM onycuma nposneha u CokojHUX TpeHyTaka, ¥ YUTaal] ce He 61
I0BO/BHO moucToBeTyo. Takobe, clojeBuTOCT MpMnoBeama 61 ce U3Tyoma,
a aTMocdepa 61 Ipepacia y jefHONMYHY M MpadHy nosaayuHy OpconyHor
IIpOrpecBHOT Nponajama. Konmmko camMo omic jefHOT CyHYeBOT 3pakKa 3ay-
CTap/ba M HaITIAlllaBa TPeHYTaK y KojeM Opcoma 4MHM IpBe KOpaKe HaKOH
6orecT 1 omMja YNTAOLIA KOj) CKOPO Aa 3a00paB/ba Ha MpauHy TeMy IIPUIIO-
BETKE: ,,JellHa CYH4YaHa CTpe/nnlia KAU3Na je MBUIIOM IIPo3opa 1 Ipecerana
BOJY YVMHYje y jefHOM YIJIy: Ta/llacacTy Of0/ecak MOpXTaBao je Ha 3UAY, Kao
HEXHM 3/IaTHM Be3. JaTo rony6oBa IpeneTe IPOCTOP M CIIYCTU Ce Ha CBOJ;
mnyuio je Ha 4yecTutky ([IAnyHmmo 1943: 15). Jabyka kojy Opcona xama-
IUBUBO Tpu3e Kpuje y cebu HecnyheHe Mupruce KakBe MOXe Ja OCETU CaMo
00/IeCHUK KOjeM Cy JIeKapyl OTpaHNYM/IN jeJIOBHUK: ,,Y TOM IUIORY OMIIO je
CBEXXET MUPUCA Py>Ke, MUPHCA KOjI Ce CKYII/ba Y HEKMM CMEXYPaHUM U U3-
6nenenum jabykama” (I’AnyHumo 1943: 17). VI3 HaBefeHOTa CXBaTaMo Ja je
»JTVPCKa CyCIIeH3Nja IPUIIOBeflamha , KAKO CMO BUJIeNM Aa je AHfipeornu fedu-
HuIIe, TeMe/b U IpUIIpeMa 3a Pajiby U NeTOTBOPHMjM YBUA y YHYTpAllba
TIICUXOJIONIKA JieraBama — OpCoMMH IpujaTe/bCKM OJHOC Ca IIETaBMM MayKOM,
CBEJJOKOM TajHe IIOTpare 3a XpaHOM, Ha IpuMep, oficinkasa OpconnHy eMo-
TUBHY IIPOMEHY KOjy meHa cectpa Kamumna npegoceha, nyboko ysHemmpena:

»JEIMHN CBeJOK Oellle jedaH MaljaH CaB IIeraB C HEKOM 3MUjCKOM KOXOM, KOju je
KaTKaf Kpy>xuo oko Opcone May4dyhy HeKako IPUCHO MIM OU 3aCTa0 [JOKOHO
UCIIPYXeH fa 6M Irdermao ronyboBe Kaj jieTe HAIOJbY, Ha CBOAY. Ilocremeno
Opcorna je ocernna jby6as mpema TOM OBep/bUBOM Apyry. OHa ra je mpumanay
TOII/INHY IOCTe/be, I7TIefaia Ta JyTo KaKo JIMyKe CBOje IIalle Py>KMYacTUM je3n-
KOM, KaKO IIPy>Ka I'YIITePCKY I'YIIy MUIOBaY, )yhKacTy BpaT Koju je Mo pxTa-
Ba0 3BYKOM IIPOMYK/IMM U HEXXHUM CIMYHMM I'yKawy rpauna y mymama. Oxa,
MOXJJa ycIe, IpUponHor Bpahata OHOT CBOj paHMjer MUCTUIIM3MA, BOJIEa je
IIPOBUIHO CEBambe OUMUjy KUBOTUIE Y MpaKy, Te ¢pochopHe MIaseBe, KOjU Cy
M3BUPAN U3 jefHOT TajaHCTBEHOT 1 hyT/buBOr 06/IMKA Y IOMPYMHIL.
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Kammna je mocmarpana cBe Te ceCTpMHE UyflHE HaKIOHOCTM HEKOM BPCTOM
HeNOBEP/BMBOCTY M YaK IpuTajeHe >xajbe, amu je hyrama. VM nomako, roroBo
HEOCETHO, Te JiBe Aylle Cy ce pasujasuie, yja/baBaje ce yCieJ, y3ajaMHOT
opbujama.” (I’AnyHIMO 1943: 17)

ITo6oxxHa KaMnma He Mo)ke HM Jja pasyme Hu #a npuxBatu OpconmHo
ynapaBame of bora kojeM je Hekaf Oumia IOTHYHO IPUBpPXKEHA U TO Y HOj
Oynu crpax u npegocehamwe mpomactu. KaMmuna y MAMINYHUM TpeHyLMMa
ycIeBa Jja OCeTM CaMO HEMMP U CBOjUM TyMadeleM IIpu3opa U CUTyaluja
ycMepaBa Makiy unTaona. J’AHyHIMO mupuvHourhy mocrmxe edexar npu-
TajeHOT HeMMpa, IITO he ONCTAaTy y HEeroBOM CTBApaALITBY M OUTH HpH-
CYTHO M y IIecMaMa y leIOBOM peMeK-fieny, 30upiu Alcyone, Tre IpyuTajeHn
HeMUp IOHeKaf MMa O0/IMK TaHNYHe TUIINHEe UK ce peobpaha y maHnaHN
3aHOC CTallama ca IPUPOJIOM, a IOHEKAJ je YBOJ Yy CMIOBITe M3/uBe ocehama
VUL HaCUJTHe IIpu3ope Kao y necmu Cmpiii jenena (La morte del cervo). Tlode-
TaK IlecMe NMpMBpPeMeHO 3aBapaBa obehameM cMmpaja, CTUIIaBama CTPACTU
pasOyKTanMX y IPeTXOHUM TEKCTOBMMA Y KOjUMa CMO CYCPeTaIi MUTCKE,
JKEHCKe JMKOBe: ,,buio je ckopo Beue” (,Quasi era vespro”) (JJ’AHyHUIMO
2006: 496). IlecHuk, yMOpaH Off eMOTMBHOT Ha0o0ja, CKPUBEH Y IlIeBapy, yeKa
jenena y 3acenu. He sHaMo fja v >keny fa My ce IpMOIVDKY VI I Ta CaMo
nocMaTpa. HamerocT je oceTHa 1 oMelllaHa je ca NpUjaTHUM IPeJaxoM, anu
BeYepmI NHTEPMeLIo He Tpaje ayro. Kajja mecHMKoBa makma IoyHe fa cabu
ycnes mocajie y3saaygHOTr MITYeKMBarba, MOT/Ie], My IPUB/IA4M YOBEK KOjU
IJIMBA Y peliy, OfHOCHO, CTBOPEH-€ Koje 1YY Ha YOBeKa — M3BeCHE Te/leCHe
Ofl/TIMIKe M3a3MBajy CyMIby fa HMje o6muaH dyoBeK. [InmBajyhm, nomum ynmo-
BIMa IIOMepa OIPOMHY KOJIM4YMHY BOJie, Off CTpyKa Ila HaHM)Xe Hasupe ce
KMBOTUICKO KP3HO, a 11 Kao [ja Off lera Jonupe )KUBOTUbCKM Mupuc. Kaga
VICKOYM Ha Ha 00aiy, IpeJt 3aIameHNnM eCHNKOM BuauMo KeHTaypa, cypoBo
¥ HacuIHo 6uhe koje ce xpaHy cupoBuM MecoM. JJok cpiie CKpMBEHOT II0CMa-
Tpaya 6uje y rpyAyMa, Kpo3 BaslyX ce IpojiaMa pyKa jeneHa. Puka myHa 6oma
nobehyje cTpax y mecHuUKy 1 OH ¥McKade 13 IIeBapa U 00y3eT HEKUM HOBUM
y36ybemem xuTa ka MeCTy Ha KojeM ce OffurpaBa y>kacHa 6op6a usmeby jenena
u KenTaypa. Cpeguiimmy, Hajoy>Xu Jieo IecMe Off IPeKO ocaMeceT CTUXO0Ba
IpefCTaB/ba ONIC My4YHe M HacWIHe OUTKe, OKOHYAH je3VBUM IIPU30POM
CMpTH jeneHa. [’AHYHIINO IIPeIM3HO, HECITyTaHO U BEPOJOCTOJHO IIpMKasyje
CBaKMU JleTa/b. BusyenHe u 4y/iHe CeH3anMje MOTpecajy U MeCHUKA ¥ YuTaola
u ocnobahajy onaj mpurajenn Hemup:

»Udii lo schianto stridulo dell’osso / infranto, aperto sino alla mascella. / Fumide
giti dal cranio le cervella / sgorgarono commiste al sangue rosso. // Lerto corpo
piombo nel gran riposo / con urto sordo; sanguino silente; / senza palpito stette;
del cocente / flutto bagno I'arsiccio suol pinoso.” (I’AxyHIHO0 2006: 503)

»~Iyo caM IIKpUITyTaBO NylLiamke CIOM/beHe / KOCTH, pacliell/beHe O BUINIE. /
Mosax ce mymyo 1 Iypuo 13 / mobame oMellaH ca LIPBEHOM KpBJbY. // YcIpaBHO
TEJIO CTPOBAIU Ce Ha BeYHU ITOYMHAK / Y3 TYII yAapall; TUXO je KpBapuio; / 6110
je 6e3 mamapa; Bpe/uM / MJIa30M HAaTOIIMJIO je T/IO Off CYBUX OOPOBMX UITINIA.”

3 IlpeBoj ca MUTanMjaHCKOT HA CPIICKM je HaIll.
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Jleneny tunmHy npexkupa Kenraypos cmex. Ocehajyhm ga 6u ocHoBHO
ocehame MUTCKOT CTallama ca IpUpoRoM y 36upun Alcyone 6o HapyuieHo,
YKOJIMKO 611 Ce IlecMa O CMPTH jej/ieHa OBJie 3aBpLINIa, [J’AHyHI{MO mpuberapa
OIpO6GAHOM CPEACTBY M Y 3aK/byYHMM CTUXOBMMA OfjarHAaBa HAILIETOCT JIMP-
ckuM npuxasoMm Kenraypa:

»Sola una Nube era nell’alte zone / dell’Etere qual dea scinta che dorma. /
Venerava il Nubigena la forma / cui fecondo I'audacia d’Issione. // Bellissimo
m’apparve. In ogni muscolo / gli fremeva una vita inimitabile. / Repente
s’impenno. Sparve Ombra labile / verso il Mito nell'lombre del crepuscolo.”

(I’AnyH1MO 2006: 504-505)

»JefaH ycamiben Obmak 61o je y Bucunama / ETpa monyT pacmnojacane ycHyne
6orume. Cua Obnmaka Kmamao ce 06MuKy / Koju je cMenu VIKCMOH OIIOAMO.
/l Tlpenenum My ce 4yuHMO. ¥ CBAaKOM IberoBoM Muumhy / fpXxTao je Hemo-
HOB/bUBY XNUBOT. / IIpone ce nsHeHama. Hectame HectanHa CeHka / ka Muty
y ceHaMa cyMmpaka.”*

Kpaj nmpunosetke /esuua Opcona Huje HU HIPUOIVIKHO MCIYHEHOM
MUTCKOM aTMOC(hepoM, a MPEeTXONHM MPCKM TPEHYLV CacBUM Onefie mpep,
HOBUM MOPOMIHUM ClMKaMa ¢usuuke OpoHynocTu ctapua Mye u Opconu-
HOT CaMpPTHOT My4€iba:

»Opcona, Hasupyhwu, ckpeny y ynmmuuny; crmke fo Kyhe Pose Karena, yhe;
CB/IafiaH BPTOI/IABUI[OM IIafie Hacpex mofa. VM, Kako je omeT HacTano KPBOJIMII-
Tame, y 10j 06aMpe cBaka MON CBeCHOT ITOKpeTa.

Posa Huje 6una xon kyhe; muTuja je NpUMBYK/Ia Liely Bapoll TOr faHa. Y jef-
HOM yT1Iy cobe Mya, oTall, jefHO 4y ZOBUIITE JBYACKE CTAPOCTH, CIeTal] 3aKOBaH
ToAMHaMa Ha JpBEeHaPUjI jefHe CTONMuIle 360T HakasHe 3r106060sbe, HaCyMIle
je omMIIaBao BPXOM ILITaIa L{UIJIe OKO cebe fja 611 MpOHAIIa0 MOBOJ, M3HEHALHOT
IIyMa; ¥ CIMHaBoO ryHbame 136mjano My je us Kpesybux ycra.

Tapma, mpen HoraMa rposHe Hakase, y KPBU IpeXa, CTUCHYBIIM YBPCTO IIaKaM
maiie, 6e3 y3BUKa, OCKpHaB/beHa HeBecTa [0CIoAma Tp3aja ce HeKOIMKO Tpe-
HyTaKa y CAMPTHUYKOM IPYYy.

- Xajr'! Xajr'! I'y6u ce! Xajn’ onate!

Crapau, mucehn fa je yiao kacanuHOB PyH[OB, IIPY>Kao je LITAIl Aa ra OTepa;
u ynapao je mo camprHunu.” ([’AnyHnuo 1943: 56-57)

JIupuyHOCTHM OBJle C IPaBOM HeMa, jep He O CMea fla IIOTHCHE TIaBHO
ocehame Koje JJOMMHUpaA IPUIIOBETKOM — HEM3OEXKHMU Y>Kac MOPATHOT U
dusnukor nmpomagama. J’AHYHINO Ta je HaI/lalIaBao y KOHTPACTy ca UAU-
VYHUM TPEHYLMMA, ajli je TeK Ha KPajy OAJIyYHO UCTaKHYT. [TAHYHLMO je
npesnpao cmabocT fyxa M KasHUo jy je y npurnosenyt o OpconmHoj Hempo-
MUII/bEHOj IPeNYIITEeHOCTY 3aHOCY Yyna. Y [PAHYHIIMjeBOM CTBapanalTBy
CEH3yaJTHOCT je YEeCTO 3aCTYyI/beHa, ay MO3UTUBHY KOHOTALMjy MMa OHJA
KaJia je CPEefiCTBO KOje MPOTarOHMCTH CBECHO KOPNCTE U BAJajy HUME, a He
KaJja y HOTIIyHOCTY TOCIIOfiapy TPOTArOHMCTIMA Jia 61 VX CAaCBMM CaBJIafiajio
U OfIBEJIO HeXXe/beHMM IyTeM. VIcTuiame ,,pusnudke M MopaiHe maronoruje”

4 TlpeBop ca UTanIMjaHCKOT HA CPIICKM je Halll.
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MMa 3a Wb Ja yKake Ha moyky. CekBujeB cyn He mpepiBuba fja moyka He
Mopa fja Oyje odMITIenHA M Jla ce Off YMTAaolla O4eKyje ha je MHTYUTVHBHO
nponabe. ¥ Tome my ,ranyhe” He 6u 61mm0 of momohwu, any srpakaBame U
y>Kac KOjJ ce OffUTpaBa y HeroBOj MMarnHalMjy JOK YMTa IIPUIIOBETKY BOJE
ra HermorpemmBo Ka ocehamy Koje Tpeba a pasBuje mpeMa c1aboCTy gyxa
npef uckyiemwnuma. C gpyre crpaHe, TMPUYHOCT je y npunosenu [esuya
Opcona momohHno cpenctso n xopuihena je ymepeno. Huje 6uno neyobu-
JajeHo fa KpuTu4yapuma 3acMmera JJ’AHYHIMjeBO BepOalHO MajCTOPCTBO;
Takobe, MOITIO 61 1a fienyje moMano HeOOUIHO TBPAUTY fia ce [’AHYHINO Ha
TO 00231 Pa0, AN je M3BECHO /Ia je KpO3 aHa/IN3y CONCTBEHOT M3pa3a 1 u3pasa
OPyTMX MMCcalld, KAao M KPO3 aHa/INU3y KPUTHUKE, IPAJUO CBOj CTUI, MAKO He
oxictymnajyhu npesuiie o cBojuX IpBOOUTHMX Hadenla Kpajibe paspabenoctu
BepOaTHOT acIeKTa KIbVDKEBHOT Jielia — Y pasroBopy ca Hosauujem ITjanom,
KOju Ta je mHTepBjyncao 1909. rogune, HajaBmbyjyhu poman Forse che si forse
che no (Moxcqga ga, moxga He) U3HEO je KaKaB je 10 leMy OfiroBapajyhu uspas
IPUINKOM 06pajie peHoMeHa /bybaBy 1 Koju ¢y Moryhu pasmosu 360r Kojux
jé IeroB CTU/I HETaTMBHO KPUTUKOBAH:

»Gli scrittori e gli psicologi moderni, generalmente, non si curano mai di
raggiungere, nell’espressione delle cose d’amore, tal grado di precisione, di
fedelta, di compiutezza, che permetta loro di rivelare tutto intero il fenomeno,
penetrando fino agli strati che sono [...] accanto all’istinto.

Ne vengono le espressioni scialbe, monche, comuni.

Cio deriva soltanto dalla mancanza del materiale linguistico... In quanto a me,
da questa mia perenne tensione verso questo ideale espressivo, me ne ¢ venuta la
rinomanza di stilista complicato. E uno dei tanti clichés critici che mi sono stati

appiccicati.” (Onusa 2002: 155)

»CaBpeMeHN MNCLM U [ICUXO/I03M, yOIIuTeHO roBopehy, HuKag He Mape Aa [o-
CTUTHY, Y U3pa3y /by6aBHUX TeMa, OHaj CTelleH NPELU3HOCTH, BEPHOCTH, IOT-
IYHOCTH, Koju 61 um omoryhmo ga cacBuM pasoTkpujy ¢pexomeH, npopupyhu
CBe IO C/I0jeBa KOju CY [...] y paBHM MHCTUHKTA.

V3 rora npousunase 61e[u, HENOTIYHM, YCTa/beHU U3PasIL.

To mpoucTnye jenHO U3 HEOCTATKA je3NIKOT MaTepujania... llITo ce MeHe Tnue,
360T OBe CBOje BeUHE TeX e Ka TOM eKCIIPECHBHOM UIealTy, 3af0610 caM ClIaBy
IcIla KOMIUIMKOBAHOT cTuMa. To je jeflaH of MHOTUX KPUTUYKUX KAuUULea KOju
Cy MU NIpUIIMBEHN.”

Hacrojamwe fa ce mpoaupameM Kpo3 CBe CjlojeBe HeKOr ¢eHOMeHa (He
caMo /by6aBM) CTUTHE JIO CAMOT MHCTMHKTA CTOj| U Y Kopeny J’AHyHIujeBor
HaM3I7Ie[l XTaHOT Y XMPYPIIKM IIPe3HOT C/IMKamba 00/IecTy 1 Nponajama
y npunosenu Jesuya Opcona v HeM30CTaBHO je MOpaJIo fa byne mporpaheHo
IOTParoM 3a HpaBMM M3PA30M KAaO OCHOBHUM KIbVDKEBHUM CPEJCTBOM.
JemaBarno ce na [’AHyHUMjeBa >KkeJba [ja JOCTUIHE UieaTHY U3pa3 Oyzie mpo-
TyMadeHa Kao je3W4KO IIpeTepuBabe ,TaKo JIa Ce JIOIIEe C/IaXKe C MajCTOPCTBOM
peun: Matepuja je phaBo cmertena y 6iucrtaBom 3maTHoM cyny (Cexksu 1968:
90-91) - 6e3 JJAHYHIMjeBOI TyMauela COICTBEHOT MOCTYIIKAa HEraTHBHU
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cymoBu morm 6u 6uty onako npuxsahenn. Onn mory fa 6yny mortnyso pas- L
- . .

MOTPEHMU TeK Y3 CII03Hajy [I/AHYHLIMjeBUX TEXXIbY Ha IO/bY je3UKa: %
»[...] lo sforzo perenne di tutta la mia evoluzione artistica ha sempre teso a 2
conquistare un grado di espressione quanto piu perfetto, chiaro, fedele aderente
e semplice, a ottenere il massimo di duttilita, prontezza, acuzie dello stile, in
modo che questi si presti a esprimere tutte le minuzie, le pieghe, le particolarita ~
nascoste di una cosa o di uno stato d’animo [...]. Ho per questo scopo sempre o
cercato di apprendere quanto pit mi fosse possibile delle qualita espressive pit ©o
varie della nostra lingua.” (Onusa 2002: 155) o
»[...] BEUNTU HaIOp YMTaBe MOje YMETHMYKe eBOTyLMje yBeK je 6110 ycMepeH kl%
Ka F)CBaja}by 1ITO caBppleHMjer, jacHujer, BepHMjeF, NpUIIMjEHMjeT U jeJHOCTAB- N
HUjeT CTYIba U3PaXKajHOCTH, Ka MOCTHU3abY Kpajibe eacTUYHOCTU, XUTPHHE, o)

OLITPpMHE CTHU/A, TAKO a OH 6}7}16 IIOrojjaH 3a M3pa’kaBambe€ CBUX CKPUMBEHUX

fieTaba, Habopa, 0COOEHOCTY HeKe CTBApPM MM AYLIEBHOT cTama [..]. C TuM
IIM/beM CaM YBEK HAaCTOjao /la CasHaM IITO je BUIle MOTyhe 0 HajpasHOBPCHUUM
M3paXkajHNM CBOjCTBMMA HAIIIET je3uka [...].”°

JIupuaHocT je [PAHYHIMjeBMM IIPO3HMM TEKCTOBMMA JaBaja HeEOIl-
XOJJHY PaBHOTEXY IIOCTM3ameM KOHTpacTa n3Mehy uamnmunux armocgepa
U TpeHyTaKa M MpayHMX eMoljuja, mrto cMo Beh Bmpenu, xao m yb6maxa-
BameM X/IaJJHO NPelV3HUX Omyca OMIo YIIeBHNX CTama, Omno Gpuanukmx
omMKa ocoba u npegMeTa. YOCTaaoM, ,,I[’AHyHqueBa MallITa, CyIITUHCKNA
nMpcka, pagu 6e3 TpeHyTka mpepmaxa’ (,'mmaginazione di D’Annunzio,
essenzialmente lirica, lavora senza un momento di tregua”, Onuaa 2002: 528)
" 3aKCTa, [’AHYHIINO je TeCHUK M KaJja MIIe IIPO3y U HACTOjI Jja PO pe IO
MHCTUHKTA. [beros ¢t 3axTeBa 4nTaoa NpyUjeMYnBOT 1 32 IMPUIHOCT U 33
XJIalHy TPe3BeHOCT CYpOBUX OIINCA.
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Danijela M. Janji¢
LYRICISM OF “PHYSICAL AND MORAL PATHOLOGY” IN
D’ANNUNZIO’S NOVELLA VIRGIN ORSOLA

Summary

The analysis in this paper starts from the opinion of Eros Sequi that the topics in D’An-
nunzio’s Novellas from Pescara belong to a “physical and moral pathology”. Cold, indifferent
and detailed descriptions of even the most terrible scenes are further stressed in collision with
the beauty of D’Annunzio’s expression. The experimental verism of the “verbal wizard” may
not have won the approval from many critics, but its final product is unique and it requires a
new and repeated examination. We consider it through the novella Virgin Orsola, especially
in comparison to the composition Death of Stag from the book of poetry Alcyone, which is
known as D’Annunzio’s best and most elevated work where a different type od sensuality pro-
vokes a sensation of beauty and delightment. In that way the novella Virgin Orsola, which is
indicative of the entire story collection Novellas from Pescara, as D’Annunzio’s another liter-
ary transformation, gets a precise place in D’Annunzio’s art and its real value is defined.

Keywords: Gabriele D’Annunzio, Virgin Orsola, Death of Stag, lyricism, physical and
moral degradation
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