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IJTAT'OJICKH OBJIMIH 3A HCKA3HUBAILE
IMPOLUJIOCTHU Y ITIPUITOBELIHU 3AITHC O
IJAPOBHUMA MOJE POBAKE MAPHJE MOMYHJIA
HACTACHJEBUTKHA U HUXOBH EKBHUBAJIEHTHU Y
IMPEBOY HA EHIJIECKH JE3UK?

Y pany ce ca hopMaHOT X CTUICKOT acleKTa HCIUTYjy OOIHIY 3a HCKa3HUBame POIIHX pagbh
y npumnosenu 3aiiuc o gaposuma moje pohaxe Mapuje Momunna Hacracujesnha, kao 1 BUXOBH
€KBHBAaJIEHTH Y NTPEBOMY Ha EHIVIECKU je3uK. AHa/lu3a je Tnokasaia CTPyKTYpPHY PasHOJIUKOCT U
BHCOK CTETIeH CTHJIOT€HOCTH OBHX OO/IHKAa y CPIICKOM je3HKY, ajli U MPEBACXOJHO CTHIICKA Off-
CTynama HUXO0BUX IPEBOJHUX eKBUBaeHaTa. OncTynama CMO cariefjalid Kpo3 IPU3MYy pasjvka
Yy CHHTAKCHYKOM M CTWICKOM ITOTEHIIMjaly [Bajy je3uka, ajld U ca acreKkTa Moryhux Jpyrauujux
ITPEBONMIAYKHX Pellera.

KsbyuHe peun: mpolie pajbe, BpeMEeHCKa TPAaHCIO3HLMja, CHHTAKCHYKHM acIeKT, CTUICKH acIeKT,
IIPEBOIHHU €KBUBATIEHTH

1. YBOJ

Y rpamMaTHYKOM CHCTEMY CPIICKOTra je3uka IOCTOje YETHPH I[J1aroicKa
odnvka yMja je mpumapHa (PyHKIHMja UCKa3uBame MPOLUIOCTH: nepdekar,
aopucT, umnepgexar, mwiycksamnepdexar. OBy GyHKLUHjy MOTY BPLIUTH U
[71aroJICKA ODJIMLHU KOjU Ceé MOTY BPEMEHCKH TPAaHCIOHOBATH y MPOLUIOCT:
npeseHT, GyTyp I, MnepaTus, NOTeHLWjal.

1 aleksandra.rakic@filum.kg.ac.rs

2 Pap je ypahen y oxBupy npojexra 178014: Juuamuxa ciupyxiliypa cagpemenol cpiickol je3uxa, Koju
¢uHaHCHpPa MUHHUCTAPCTBO MMPOCBETE, HAYKE U TEXHOJIOUIKOT pa3Boja Permydmuke Cpduje.
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[Tepdexar je yHMBEp3aaHO BpeMe 3a MCKa3UBamwe MPOIIIOCTH, 1a ce
CTOra 4ecTo MIHWPHU Ha payyH JPYIUX NPeTEePUTATHUX [1arojiCKUX BpemeHa
(yn. CresanoBuh 1986: 605; Cranojunh u ITonosuh 2005: 386; [Tunep u ap.
2005: 390). MehyTuM, y KEBMKEBHOYMETHUUKOM CTHIIY Y LIUJbY IIOCTU3ama
Beher cTeneHa eKCIPECUBHOCTH U CTUIOTEHOCTH, nepdexar ce 4ecTo KOM-
OuHyje ca ApPYrUM NPETEPUTATHUM BPEMEHCKUM TJIArOJCKUM OOIMLIHMA.
[Tpowoct Moxe dUTH gudepeHpana U 1o TOMe KOJIUKO je HEMOCPEeNHO
IO’KMBJbEHA, WK IIPENCTaB/beHa Kao TakBa. BpeMeHCKe I1arocke odiuke 3a
NOXHUBJbEHY TPOLUIOCT TOBOPHO JIKLe ynoTped/baBa Kazja xKenu na sudepes-
IMpa CBOjy JOKUBJLEHY MPOLUIOCT Off OMIITH]je 3ajeJHUUKe TPoUUIoCTH (By-
koBuh 1967: 358—359). ¥ cpnckom je3suKy LOKHB/bEHA MPOLLIOCT UCKA3Yje
ce aopucTtoM u umnepdexToM. 1ok ce aOpucCT MpeTeXHo ynoTpedrhaBa 3a
CBpLIEHE IJ1arojie, UMInep@exar ce ynorpedbasa 3a HECBPIIEHE I71aroie, y
CJly4yajeBMMa Kajla je akleHaT Ha Tpajamy paime y npouutoct. CianojeBuh
(1953-1954: 219) cmaTpa na HUje [oBO/BHO pehu Ja ce uMnep@eKToM 03Ha-
yaBa Tpajamwe Mpoluie pagme, Beh ma ce Tpeda UCTHUIIATH HeHa HEOTPaHHUYe-
HOCT, C 003UPOM Ha TO J1a ce a0pucToM uMinepdeKTUBHUX T1aroia uckasyje
OrpaHUYEHO Tpajake MpoLule pajke. 3a pasiuky of nepdexra, aOpyucTa u
umMnepdeKxTa, Koju ce peanusyjy ¥ y UHOUKAaTUBY U y PeaTUBY, ITyCKBAM-
nepdexar, KOjUM ce UCKasyje paamba Be3aHa 3a Jpyry pajamlby Y NPOLIIOCTH
»izlaziiz kruga znac¢enja apsolutnog indikativa” (Bykosuh 1967: 20). Panmwa
WCKa3aHa IIyCKBaMNep(@eKTOM T0CTaBsba Ce y XPOHOJIOWKH OIHOC NpemMa
IpyToj MpoILIoj panwy. Y mehyonHocy Be yke cxsaheHe IpOLIIOCTH jegHa
je ocHOBHa, a apyra gudepenuujanta (Bykosuh 1967: 358).

Y cprnckoMm je3suKy MpOLUIOCT Ce MOKe MCKa3WBAaTH U IPYTUM Bpe-
MEHCKHUM I71ar0JICKUM ODIMLMMa — HAPAaTUBHUM NPE3EHTOM U HapaTUBHUM
dytypom 1. [TpuIMKOM TpaHCIO3ULMje IPE3EHTa Y MIPOLUIOCT 3aApXKaBa Ce
CeMaHTUYKa KOMIIOHEHTa cafiallikbe panwe. Ha Taj HauMH, npouuia pagma
Ce peakTyenusyje, oMoryhasa ce MHTEH3UBHHU]E YKUB/baBAE Y BbY U CTBApa
Ce yTHCaK Ja Ce MPOLIIE Pafmbe UCKa3aHe NPE3EHTOM JIellaBajy y MOMEHTY
IOK ce 0 wrMa rosopi. [Topen Tora, ynorpedboM IpeseHTa 3a UCKa3HBambe
NPOLUIMX pajkby CMamyje ce TOBOPHUKOBA AUCTAaHLIA y OOHOCY Ha morabaj,
a HapaTHBHU TOK Ce, Y LeJIMHU Uau parMeHTapHO, MOgUdUKYyje Tako Ja
Ce CTBapa YTUCAK O NOXKUB/BEHOCTH paamwe (dnajumen 1991: 85). Ja du ce
OCTBapwia UHTEH3UBHUja peuenuuja, NoTpedHo je ,IpeKUHyTH Besy |[...] ca
CTBAapPHOM Cafaliwkourhy, U Kao jeguHy aKTyeJlHYy YCIOCTaBUTH MPUIIOBea-
yapy camamwoct” (Bemosuh 2017: 55). V nmpunosenawy dyTypom I ucka-
3yjy ce pagwe dymyhe y ogHOCY Ha HEKy MPOLLTY panwy, Hajuelrhe ucka-
3aHy ODJIMKOM HapaTHBHOT Npe3eHTa, nepdexra wiu aopucra. dyryp I ce
ynorped/paBa NPUWINKOM IIPUINIOBEfAKHA O YODMYajeHUM pafibaMa, OGHOCHO,
3a mpenoyaBame MOCTyNaKa KapaKTepUCTHYHUX 3a BUXoBe Hocuoue (ITu-
nep u Knaju 2013: 398, 401). ITocedHo je cTricku edeKkTaH kajia Ce€ UCTUYE
penocnen norahaja y mpunoBefamy WIM Kaja IOIe] pelUndjeHTa Tpeda
ycmepuTH y dynyhHoCT.
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3a WckasuBame pajgwe y ofpeheHoj penaTMBHOj NMPOLIJIOCTH YIIO-
Tped/paBajy ce u 00a MoJaaHa JIMYHA TJ1arojicka 00auKa — UMIepaTuB U 1o-
TeHuHjan. [IpuIrKkom oBakBe yrnoTpede UMIIEepaTHB CE Y CBAKOM KOHTEKCTY
MOXXEe 3aMEHUTH HEKUM IMPEeTepUTATHUM IJIarojackum odmukom. Ca agpyre
CTpaHe, MOWITO Ce NOTEHIIWjaJIOM HCKa3yjy mpouule XxabutyanHe panmwe, fAa
O0u ce Ha MeCTy MOTEHLYjajna YyNnoTpedHo HEKH NMPETEPUTAHU IJIarOaCKH
00JIMK, HEOIIXO/IHO je [a MOHAaB/bakEe Pafmbe Ha HEKW HauuH Oyne odenexe-
HO y KoHTeKCTy (Bykosuh 1967: 20).

Kagpa je peuy 0 uckasvBamwy IMPOLIJIOCTH Y €HIJIECKOM je3UKy, IpeBa-
CXOJITHO Ce TOBOPH O INIaroJICKUM BpeMeHHUMa Koja Cy, 3anpaBo, KoMOnHanyja
KaTeropyja I1arojckor BpeMeHa U aciekrta. Y nurtawy cy Simple Past, Past
Progressive, Present Perfect, Present Perfect Progressive, Past Perfect u Past
Perfect Progressive. Simple Past Tense unu npetepur ,se prvenstveno odnosi
na radnju koja se desila u proslosti, odnosno koja prethodi sadasnjem
momentu i nema veze sa sadasnjo$¢u” (hophesuh 2002: 338). ¥ Tom cmu-
CJTy TIPETEpUT je, CIUYHO Nep@eKTy y CPIICKOM je3UKy, PeTaTUBHO CTHIICKH
HeodeJsie’keHOo TJIArojicKo BpeMe. Present Perfect Tense WiW cafiallitby mep-
dexar on mperepuTa ce pasiuKyje 10 TOMe LITO u3paxasa ,neodredenu
proslost sa tekuc¢om relevantno$¢u”, mro noxpasymesa fa OBO IJ1ar0JICKO
BpeMe I0Be3yje paBaH MPOILIOCTH U cafnawbocTh (Hophesnh 2002: 447).
[ToBe3aHOCT ca cajalmourhy MOXe ce TULATH U PELIEHTHE MPOLUIE Pajibe
Kaja ce cajaumbuM nepdekToM UCTHYEe TIOTeHIUjaTHa JOKUB/LEHOCT Pafibe
0l CTpaHe y4yecHHKa rosopHe cutyauuje (Xjyuurc 1999: 6). Past Perfect
Tense v npouuty nepdekT noBesyje JBa Mpolulia CeKBeHIWjanHa gorahaja
¥ TIpenu3upa Koja ce pagma necusia npe. [IporpecuBHU 00/HLH, KAaKO UM U
CaMo MMe TOBOPH, yKa3yjy Ha HeJOBPLIEHOCT U Tpajame pajme.

EHIMecku jesuk, momyT CPIICKOT, UMa jolI MeXaHW3aMa MoMohy Kojux
ce TOBOpHU O MPOLITUM pagwama y koje ce, usmely ocranux, ydpajajy mo-
IAJIHU I71aroa would, HapaTUBHU NMPEe3eHT U 0OJIULY KojuMa ce u3pakasa Oy-
nyhHocT y npomnoctd. HeHarnaumeHum mojanoM would vckasyje ce Bulle
3Hauemwa, ajli HaMa PeJIeBaHTHO je 3Hauewe yoduuyajeHor MoHalama 300r
KOjer ce OBaj I71aroyl KapakTepulle Kao HapaTUBHU NpeTepuT. HapaTuBHU
NPE3eHT CIYyXKH KUBOMHMCHUjEeM ONUCHBAaky Hajuelihe NOXUBbEHUX IPO-
IIJTUX pajby U NpUOIMKaBawy UCTUX pelunujeHtuma. Odnuny kojuma ce
M3pakasa OyayhHOCT y MpOLITOCTH MTpeacTasbajy mpouie dopme 0 Kojuma
ce roBopu o dynyhum porahajuma U3 npouie nepcrneKkTuse.

[oBopehu M3 mepcnexkTHBe NPETXONHO PEUYEHOT, Wb HaM je Aa Ha
KOPITyCy MPUIOBETKe 3aiiuc o gaposuma moje pohaxe Mapuje ACIUTaMO U
K1acudukyjeMo obnuke 3a MCKa3WBawe MPOLUIOCTH, Ka0 U J1a YTBPOUMO
KOjUM Cy I7IarOJICKUM OO/IMLIMMa 3Hayerwa NMPOLUIOCTH UCKa3aHa y MPeBOAy
IIPUIOBETKE Ha €HIVIECKH je3WK. AHa/lM3a NPEBOOHUX €KBUBaJIeHAaTa OMO-
ryhaBa pa ce yrBpae moryha oncrynama y NIpeBojly, YuMe IIpeBeeHo Nemo
NOTEHLHjaTHO TyOH Ha CTWICKOM e eKTy y OZHOCY Ha OPUTHHA.
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2. AHAJTU3A KOPITYCA HA CPIICKOM U EHIJIECKOM JE3HKY

Y nmpunoseuu 3atiuc o gaposuma moje pohake Mapuje M. Hacracuje-
Buha MpPOLUIOCT C€ UCKa3yje NPETEPUTAaTHUM BPEMEHCKHM IJIarOJICKHUM
0dnMUMMa, aly U Npe3eHToM, GyTypom I, MOTEeHUUjaloOM U UMIIEPaTUBOM
BPEMEHCKH TPAHCIIOHOBAaHMM Yy MPOLUIOCT. OYHKIHjy MIPUIIOBEAama O Mpo-
1TUM gorahajuma Hajuewrhe npeysumajy aOpuCT ¥ IPUNOBESAYKH [TPE3EHT.

2.1. Ilepdexar. Y rpamaTuKkama CpIcKora jesuka nepdexar ce nedu-
HUIIE KaO IPEeTePUTATHU BPEMEHCKHU IIaroJICKU OOJIMK, KOJUM Ce HCKasyjy
panme (M3)BpLIEHE y IPOLIIOCTH, IP€ MOMEHTA rOBOpa. 3a pas/IvKy Of ApY-
TUX NPeTEePUTAIHUX IJIaroJICKUX 00JIMKa, epdekar Hema crelu@uyHa 3Ha-
yewa, HUTH cTWiIcKy BpenHocT (CreBaHoBuh 1986: 605; Cranojunh u Ilo-
nosuh 2005: 386; ITunep u gp. 2005: 390; ITunep u Kinaju 2013: 168, 392).

Y Hawem Kopmycy O IpOLIIMM fAorahajuMa NpeTeXHO Cce MPUIo-
BeJa ynoTpedboM aopucTa WM HapaTUBHOT IPE3€HTa, JOK ce nepdekxar
pebe ynorpedmasa. Y Behunu ciydajeBa nepdekxar ce jaBba y NpUIOBe-
nawy, y KOMOMHAUUjU ca JPYTUM NPETePUTATHUM U HENpeTepUTaTIHUM
I71aroJICKUM 0dnuuuma:

(1) Moy3naHo He 3HaM, ajlu Kao Ja je oBako Tekyo: [...] (C: 35)
I do not know for certain, but it looks as if it went this way: [...]
(E: 54)

(2) I'mepana cam nyze: [...] (C: 46)
I had seen lunatics. (E: 64)

(3) Marepe HaM U3 UCTe yTpoOe HacCTase, 3aBajinIIe Ce 3a HaBeK, Kaj
nohe Bpeme ynaju: [...] (C: 35)
Our mothers, who came from the same womb, became estranged
forever when the time for marriage came. (E: 54)

(4) Ja onmcpamorte y mas riaBy 3aBHiIa, @ OHa HecpehHULa 3anieHy1a
ce on cmeja. (C: 42)
I wrapped my head up with shame, but she, the unfortunate
one, was dying with laughter. (E: 61)

(5) CyrpagpaH uyjemMo: HecTano MoMKa. (C: 43)
The next day we heard that the young man had disappeared. (E: 61)

Y mpunosenu 3aiiuc o gaposuma moje pohake Mapuje nepdeKTom ce
Hajuemrhe yBogu HOBa (/1MKa y mpunosename (1), (2), (3), wiu ce mUMe UCKa-
3yje pesynTtar gorahaja o kome ce punosena (4), (5). ¥ npunosepamy yecta
je ynorpeda kpmer nepdexra (3), (4), (5), koju ofaje yTucak JOXHUB/BEHOCTH
norahaja o xoMe ce Mpunosena. Y CBUM HaBe[eHUM NPUMEPUMA jaBibajy ce
IJIarov CBpILEHOT BUAA. Y mpumepy (3) KpmUM mnep@eKkToM 3amouyume ce
npunoseame 0 ogpehenom gorahajy, a motom ce pehajy mpolie pagwe Uuc-
KazaHe aopuctom. Ca mpyre cTtpaHe, y npuMmepuma (4) u (5) kpmbum nepdex-
TOM 3aBpILIABajy Ce MpUIoBenHe uearuHe. [locedHy excrpecuBHOCT MoKasyje
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npumep (4), roe ce ynotpedomM Kpmwer nepdekra JOJATHO HarjialliaBa KOH-
TpacT Mehy Kki1ay3ama eKCIVIMIUpaH Be3HUKOM d (I'puukat 1954: 47). Yno-
TpedomM Kpwer nepdexra y npumepy (5) uctuue ce ,HOBUHA, HEOUEKUBAHOCT
norahaja o kome je ped. Ta HOBHHA Moke J1a Oyle BeoMa pas3vyuTa U 1ia ce
kpehe no nsHeHahemwa, na u uyhemwa” (ITunep u gp. 2005: 396). [Ipema Tome,
CTWICKU MOTeHIMja nepdekTa noiasu 1o u3pakaja y KoMOUHaLMjU ca Opy-
TMM MPETEPUTAIHUM WM BPEMEHCKH TPAaHCIIOHOBAHHUM [JIar0JICKUM ODJIMLIU-
Ma: aopuCcToM (3) — 3asaquuie ce, gohe, HAPATUBHUM TIpe3eHToM (5) — uyjemo.

Y npeBony Ha eHIVIECKH je3uK, y npumepuma (1), (3) u (4) ynorpedsen
jé CTWJICKY HeMapKHUpaH MPETepHT, AOK ce Yy npumepuma (2) u (5) kopuctu
npouuty nepdekT 300r KOHBEHLIMje UCTULIaka pefociena forahaja y Hapauuju.

2.2. AOpHCT. Y CaBpEMEHOM CPIICKOM j€3UKY a0pUCTOM CE UCKAa3yjy
PanBe Koje Cy ce iecuiie HelOCPENHO TPE MOMEHTA rOBOpa WIH pafie Koje Cy
Ce U3BPLIWJIE 3HAaTHO Npe MoMeHTa rosopa (Cranojuuh u [Tonosuh 2005: 391;
[Tunep u gp. 2005: 424; IMunep u Knaju 2013: 391). 3a pa3nuky of nepdexra
KOjH NpPE[CTaB/ba YHUBEP3aJIHO MPETEPUTAIHO IJIar0JICKO BpeMe, aOPUCTOM
CE UCKa3yjy pafme Koje Cy JOXKUBJbEHE WIH CE ITPELCTaB/bajy Kao TaKBe.

(6) Y uctor MoMKa 3ariegaile ce, a OH H3adpa miah)y U HaOUUTH]y.
(C: 35)
Both fell for the same man and he chose the younger and better-
looking one. (E: 54)

(7) U3 maTepe mMpHXBATHX je, HA MOjUM pykKaMa oJpacTe U OMHIIe
mu dosse HO cBoje. (C: 40)
I recived her from her mother. She grew up in my hands, and
she endeared herself to me more than my own flesh and blood.
(E: 58)

(8) Oppacre neBojue U pacKpynma ce Ha 3aMepax, Jo3Hajae CBe 3a
By U OKpeTe HalllUM COKakoM nposasuTu. (C: 41)
The little girl grew up and became lovely to look at. Everybody
found out about her and began passing through our alley. (E: 59)

(9) IOa nu 30upa mohox na mo mpaBy Hac/leJHUKA METHEM DPyKy Ha
oBo cupotuwe? (C: 37)
Had I really come here to use my right as an inheritor and to
claim this poverty? (E: 56)

(10)3Ham TayHO ITe UX CaKpH, MpaKk MU He CMeTa, Ipy>eHa pyka y
nomunamy oceha ux. (C: 52)
I knew exactly where she had hidden them. Darkness did not hinder
me and my outstretched hand in its movement felt them. (E: 69)

(11)OHu Hap He BHOeLIE [IE€BOjKy, a 3JI0M OUjeHU HYXJa UM Ha KOMe
omno uckanuru ce; (C: 50)
They, at least, have not seen that girl, nor have they been
crushed by misfortune. (E: 67)
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Y Hauem KOpIyCy aOpHUCTOM Cy UCKa3aHe pajiibe M3BpILEHEe 3HATHO
pe MOMEHTa roBopa. ¥ OBOM CJy4ajy, aOpUCT Ce jaBiba 3ajeJHO Ca Mep-
dexrom?® (ITunep u gp. 2005: 424). Y npunoseuu nepdexar ce yraiaBHOM
He peasiu3yje Y UCTUM peueHHllamMa Kao ¥ a0puCT, Beh y inpeM KOHTEKCTY.
[TepdexTom ce mokpehe npunoBefame 0 U3BECHOM J0Talajy, JOK ce PUITH-
KOM IpUIOBeJama KOPUCTU aopucT. [Ipumep (6) meo je mmuper KOHTEKCTa
KOju NTouMBe peyeHulioM: I1oy3sgaHo He 3HaM, ajlk Kao Ja je OBaKO WeKJIO:
[...] (C: 35). IIpumepu (7), (8) u (11) meo cy npunosenama o )KUBOTy Mapuje,
KOje MOYHe MCKAa30M y KoMe ce peanusyje nepdekar: babuHo ka3uBame
KaKo je wueena vu ympaa Mapwuja (C: 40). [Tpumep (9) jaBmpa ce y OKBUPY NpHU-
NIoBeZlama 0 [0JIaCKy Y IOM CTapHlie, Ha YHjeM ce TMI0YeTKy jaB/ba nepdexar:
Crurnem: Kyha Ha camom kpajy, on Hadoja U ofianid fa ce Ha YOUjeHUM Me-
ctuma oxasano dnaro. (C: 37). Ilpumep (10) neo je mpunosenamwa o kpahu
MapujuHHX namnyyuia, Koje 3alo4ibe PeYeHULIOM: 3dcidia je, caf onpe-
3HO! (C: 52). [Ipunvkom npumnosenama o forahajuma U3BpLIEHUM 3HATHO IIPe
MOMEHTa roBOPa, aOPUCT YECTO 0J1a3u y HU30BUMa UCKasyjyhH CykiiecuBHe
panme* (6), (7), (8). Ha oBaj HAUMH YHOCH C€ JUHAMUYHOCT Y TIPUIIOBE/Iakhe.

Kaza je peu o mpeBOAHUM €KBUBAJIEHTHMA, A0PHUCT je TpeBeleH mpe-
TeputoM (mpumepu (6), (7) u (8)), npouutum nepdexTom 300r UCTHULIAHA
3Hauewa CEKBEHLHWjaTHOCTH Kao y mnpumepy (9) win 300r KoHBeHUUje
cnarawma BpemeHa y npumepy (10). IIpumep (11) npeBeneH je cagalimbum
nepdeKToM U Kao TakaB ITPefCTaB/ba U3y3eTak, MaKko ce O4eKyje Ja ce ao-
PHUCT TPEBOAUM OBHUM IJIArOJICKMM ODJIMKOM. Y OBOM KOHKPETHOM CIIy4ajy,
cagammy nepdexar ynorpedseH je 30or HecnerudUKOBAHOT BPEMEHCKOT
aZljyHKTa Ydje je 3Hauewe 0CTBAPEHO LIMPUM HapaTHUBHUM KOHTEKCTOM (Ha-
BEIEHUM IJIar0JICKUM ODJIMKOM HCKasyje ce pafmwa Koja 10 TpeHyTKa roBopa
HUje (KM3)BpLIEHA).

2.3. Umnepdexar. UmnepdexaT ce nedurHuile ka0 TpeTePUTATHH
[7IarOJICKH OBJIMK KOjUM CE MCKasyjy MPOLUIE HEeCBPLIEHE pafme y CaMOM
TOKY HUXOBOT BpILIEHa, KOje Cy JOXKUB/bEHE UM Ce TAaKBUMa MpeCTaBbajy
(ITunep u gp. 2005: 429-430; ITunep u Knaju 2013: 392).

(12)Hoxwuna y we maneHa Oelre [a BUAEB je pagocT O MU yBeK y
Hemup ckpenyna. (C: 36)
Her leg was small and whenever I saw it, my happines would
turn into anxiety. (E: 55)

(13)Pemn mu, myrokoca i deme Mapwuja? (C:39)
Tell me, did Marija have long hair? (E: 58)

3 Tlon-Jlyj Toma nctuye Ja je KOMOHHOBamwe aOpHCTa U nepdexra ofnIxKa J0OPOr CTHIA: KAKO aOPUCT
HHj€ CTUJICKH HEyTpaJlaH, MPUIOBEeJamke HCKIBYYHBO y a0OPUCTY ,U3IJIE[ano OM CyBHILIE NOMIE3HO H
3aMOpPHJIO O 0YM WJIH YIIH U a0 OM yTHCaK BEIITa4yky ofHerosaHor jesuka” (Toma 2000: 1206).

4 H3bop aopucTa 3a HCKa3MBamwe CYKIIECUBHUX paJibl MOKe OHTH YCIOBJ/bEH NOTPEOOM J1a Ce HCTaKHe
y3pouHa Be3a mehy pangmama (PagosaHosuh 1969: 56).
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(14), Tonuko 1a joj pyka He Joce3alie YellybeM 10 Kpaja npeyhu!”
(C:39)
»1t was so long that a comb could not reach the ends.” (E: 58)

(15)Pohene khepu y usmehapke MU ce pacTypHlle, jep OHa Jpaka MU
Oewre HO MoJ MojaceM Ja je Homax ¥ y myuu noHex. (C: 40)
My own daughters became servants and left, while she became
dearer to me than if I had carried her in my womb and given
birth to her in pain. (E: 58)

(16)Ornenana y kyhu Hemahocmo. (C: 42)
We did not have a mirror in the house. (E: 60)

(17)¥Y3anyn ra 4yBaxy W Bparta 3adpaBullle POAUTEbH, U CIYTY KOX
Kaluje OCTaBULIE, UCKpaLe UM Ce HeKkako, U Tpaxe ra. (C: 43)
In vain had the parents guarded him, locking the door and
placing a servant at the gate. He sneaked away somehow and
they went searching for him. (E: 61)

(18)XuTpa uMm ce cBunex y rpedewmamy U npehu, jep 3a Tpoje orasma-
Bax, U JOMOBU ce oTHMaxy o MeHe. (C: 49)
My speed was appreciated in carding wool, spinning and sewing.
I would labor for three persons, and households would contend
for me. (E: 67)

(19) Hewrro Me riyno 3anmHTHBAXY, a ja UM OTIUbyBaBax y nuue. (C: 54)
They asked stupid questions of me and I spat in their faces. (E: 71)

Y Hawem kopmnycy umnepdeKkToM Cy UCKaszaHe MPOLUIe NOXKUB/bEHE
panme. Y mpunoseny HajpekBEHTHHjH je MIiepdeKaT MOMONHOT I1aroia
outu (12), (13), (15). Hecto ce NpuIMKOM IpUNOBeamka uMnepdexar ja-
BJ/ba Y KOMOMHAIIUjH ca aopucToM: (15) — ce paciaypuue, gonex; (17) — 3adpa-
suuie, fiociiaguuie, uckpage; (18) — ceugex ce, ottianasax. Y HeKUM ciydaje-
BUMa KOMOUMHYje ce ¥ ca HEeITPETEPUTAIHUM [T1ar0JICKUM ODJIMLMMa KOjUMa
Ce UCKa3yje MpOILIOCT: IPUIIOBEeJaukUM NOTeHLujanoMm (12) — ou ckpenyna,
NPUNOBENAUYKUM ITpe3eHToM (17) — wpase.

Y TekcTy Ha eHrJIeckoM jesuky, umnepdekar je Hajueurhe mpeBeneH
npereputom (mpumepu (12), (13), (14), (15), (16), (19)), npempa je y npu-
mepy (15) 3dor kKOHAMIIMOHANA PETEPUT YKOMOWHOBAH Ca NPOLUIUM Iep-
exrom. Y npumepy (18) ynorpedrseH je monan would y xabuTyanHOM 3Ha-
Yyemwy, IOK ce jequHo y npumepy (17) MoKe YOUHUTH MPOLUTH nepdeKT.

2.4. IlnyckBamuep@dexart: OBaj r1aronacky odauk geduHulle ce Kao
MpeTepUTAITHY IT1arojcky 0DIUK KOjUM Ce UCKa3yjy pafme U3BplIeHe y Mpo-
LIJIOCTH, Tpe Heke Apyre Takohe mpouwte pangwe (I[Tumep u gp. 2005: 412;
[Tunep u Knaju 2013: 399).

(20)bejax y TO BpeMe 3aMHJIOBAO U NIPUNIPEMAX Ce 3allpOCUTH MHUJIO-
OKYy U HEeCTallUTyKOM HacMejaHy UpHKy. (C: 36)
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At that time, I took to liking a soft-eyed, naughty, smiling bru-
nette whom I was getting ready to ask in marriage. (E: 55)

Y Kopnycy Ha CpIICKOM je3uKy 3abese)keH je camo jefaH IpUMeED IUTy-
ckBamIiepdeKTa, KOjUM ce HcKasyje pafba aHTeEpPUOPHA Y OOHOCY Ha pafmby
HCKa3aHy aOpUCTOM. Y MPEBONY OBOT NMpPHUMEpa HUje KOpUIIheH MPOLUIH
nepdexar, KOju CEMaHTUYK{ HajBUIIEe OArOBapa CPICKOM ILTyCKBaMIIep-
dexTy, Beh je ynorpedrpeH npeTepur.

2.5. llpunoBegauku mpe3eHT: [[prMapHa GyHKIIHMja Tpe3eHTa jecte
VCKa3uBamwe CafallllbuX pagwby, MehyTHM, BUME Ce MOTY HUCKa3aTH U TEMII0-
PJTHO ¥ MOJAJHO TpaHcHoHoBaHe pagwe (Tanacuh 1996: 3637, Ilunep u
np. 2005: 352). [Ipe3eHT TpaHCIIOHOBAH Y NMPOLLIOCT HAa3UBa C€ jOLI ¥ MPU-
NOBEJaYKUM NPE3EHTOM, UCTOPHjCKUM TPE3EHTOM WM HapaTUBHUM Ipe-
se”HToM (ITunep u gp. 2005: 376; Tanacuh 1996: 147).

(21)baba ce u3MakHe U MEpPH Me, He O T POHALLIA KaKBOT U0
Hecnaramwa usmely mene u Mojux peuu. I1a yBepus ce (He 3Ham
o yemy) fa cam 30uspa Taj, yiryma ce C MadopeMm y kyhy, a ja
cegHeM Ha weHy mamuuny. (C: 37)
The old woman took a step aside, looking over me, as if searching
to find some discrepancy between me and my words. Having con-
vinced herself (I did not know how) that I was really the one, she
edged into the house with the tomcat, and I sat on her stool. (E: 56)

(22)(bada ce purae. Tpaku Hewto o Mpaky. ETo je, Hocu y pyuu
nanyuuue. Buznes, Taj yac 3apekHem ce ykpacty ux). (C: 45)
This old woman stood up and looked for something in the dark-
ness. She was holding a slipper. I swore to steal it at that very
moment. (E: 63)

(23)OBa MOja OCTaBH ra HajIpe a ce Ha4eKa U HaCTPeINH Ipex Bpa-

tuMa. OHpa ra myctH na yhe v xao oHO yuuted haue, mpeciu-
aBa ra u 30ymyje HeKMM OTMAKOCTHUMa, Ja jefBa Hahe BpaTa U
nooerHe nonuseH. (C: 42—-43)
She would make him wait, more nervous by the minute, on the
doorstop. Then she would let him in and, as a teacher to pupil,
she would ask questions and confuse him with nasty com-
ments until, hardly able to find the door, he would run away
crestfallen. (E: 61)

(24)Koju nyT HeMHpHa dyae kao Boja: THUMLA JOJIETH Ha PaHy, OHA
ce TprHe, ocayuikyje. Kaxem joj: To Thunna nonere camo! (C: 46)
Sometimes she was restless as water. A little bird would fly
onto a branch and she would startle and listen attentively. I
would tell her that this was only a little bird flew in. (E: 64)
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Y HaBeeHUM NMPUMEpPHMa BpeMEHCKa JeTepMUHalUja HUje eCKIUTH-
uupaHa, Beh Ha BpeMeHCKy TPaHCIO3ULH]jy yKa3yje IUPU KOHTEKCT. Y MpH-
mepuma (21) u (22) HapaTop MpUIIOBea O MPOLUUIUM Jorahajuma, Koju cy
Ce OJIBUJIY NPUIIUKOM ToceTe kyhe y K0joj je xuBena MapHuja, JOK y Ipume-
puma (23) u (24) 6aba npunosena o MaprjuHOM XUBOTY. la Cy y NUTa®my
npouiy fnorahaju notephyjy M MofHAcIOBU KOjUMa NMpUNaAajy HaBeJeHU
npumepu: npumep (21) npunaga uenvHu Kaxo na inac o cmpiu Mapuje
ogjypum tmamo u wina 3amwiexnem (C: 36), mox npumepu (22), (23) u (24)
npunafaajy nenuHu badbuHno xasusarwe Kaxo je mueena u ympaa Mapuja (C:
40). OBakBOM ynoTpedboM Npe3eHTa YUTaual Ce yBOOU y BpEME O KOMe Ce
NIPUIIOBENA, Tj. ,CyTEPHILE MY CE ja Ce OH 0DPEO Y CBOjEBPCHOj CafallllbOCTH
— OHOj HeKaJalllkoj Koja je Bakuia 3a ucrnpuyane norahaje” (Iunep u ap.
2005: 377). Ha ocHOBY HaBelleHHUX MpPUMepa MOXKEe Ce 3aK/byUUTH Jia Ce Y
HallleM KOPIyCy HapaTUBHUM IIPE3EHTOM HCKa3yjy U NojeJUHa4YHe MPOILIe
panmwe (mpumepu (21), (22)) v mpoiie NOHaB/baHe pagmwe (mpumepu (23) u
(24)). Ha yuecranocT pagwu y npumepuma (23) u (24) ykasyje LUPH KOH-
TeKCT (mpumep (23)), ODHOCHO YKM KOHTeKCT (mpumep (24)). Y npumepy
(24) Ha3HAueH je UHTEPBAJ Y KOME Ce TMOHaB/bajla pagmwa (Koju Uyi), oK Y
IIUPEM KOHTEKCTy npumepa (23) bada kasyje mTa ce 1o MpaBHly NEIIaBaio
CBaKM IIyT KaJa je HEKO MOKyIIao Aa 3anpocu Mapujy.

HapaTvBHM Npe3eHT ce roTOBO IO MPaBUIy jaB/ba Y HU30BHUMA, IUTO
NOTBphyje ¥ Hall KOpImycC. Y CBUM HaBENEHUM IIPUMEpPUMa KOMOHHYjy ce
CBPLIEHU U HECBPILEHU MPE3EHT, YUME Ce y IPUINoBeialy oMoryhasa ,npe-
1a3 ca pafilbM Ha CTawka U 00paTHO, IITO Ka3uBamke YMHH KUB/BUM U IMHA-
mHuuHUjUM" (Bersosuh 2018: 143).

Y Kxopmycy Ha EHIJIECKOM je3UKy HapaTHBHU IPE3eHT NpeBeleH je
npetepuToM (mpumepH (21), (22)), xadutyanHum mopanom would (mpumep
(23)) nnu xomOMHAUMjOM OBa JBa (mpumep (24)). Moxe ce MPUMETUTH Ja
Cy Ipole nojefuHaYHe pafme, 300r MPOUUTIOr HapaTUBHOT TOKA, MPEBefe-
He MPETePUTOM, JIOK je 3a MPEHOIIeHE 3Haueha NOHOB/BUBOCTH PAZilhe HEeO-
IIXO/IHO OWJIO yIOTPEDUTH HEKM MapKep ca 3HauemheM XabUTyamTHOCTH.

2.6. ITpunoBenauku ¢ytyp I: [Ipumapna dyukuuja dyrypa I jecte
vcKasuBame dymyhHoOCTH, Mel)yTUM, OBaj IJIaroJICKU ODJIUK MOXKe ce TpaH-
CTIOHOBATH y MPOLLIOCT. Y Mpunosenawy GyTyp NPBH Ce€ KOPUCTH Kafa ce
enu ucrahu penocier y Npouuium forahajuma win Kajga rnoriaen 4utaona
Tpeda ycmeputu y dynyhuoct (TTunep u ap. 2005: 440—-441).

(25)[...] Kag pomm xeHCKO peTe, (KOjoM NPWIMKOM MOja MaTH
UCKa3a pyXKHe )Xe/be 0 HoBopoheHuety, mto he mounuje yecro
MOHAB/bATH) U KAl 37TUM CTy4YajeM Mafie Ha MoJIeJUIH U PeIOMHU
ce y KNUMH, of uera usgaxy. (C: 35-36)

[...] when she gave birth to a girl (on this occasion, my mother
wished the child evil — a wish which came true) and when unfor-
tunately she fell on the ice, broke her spine and died. (E: 54)
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Y Hamem Kopmycy 3adeseXeH je camo jelaH IPUMEpP Y KOME Ce jaBiba
HapaTuBHH PyTyp 1. Y oBoM mpumepy npunosepauku @ytyp I kopucrtu ce
3a IpUIOBeaame 0 pagmbaMa U MOCTyNIMMa KapaKTePUCTUUHHUM 32 BUXOBOT
Hocuoua (ym. [Tunep u Knaju 2013: 398). Ha xabutyanHocT pagme UCKa3zaHe
GyTtypom [ ykasyje Ipuior ueciio.

Y eHrneckoj Bep3uju NpunoseTke, GyTyp NpBU HUje NPEBeJeH.

2.7. IlpunoBeJadykH HMNepaTHB: M MIiepaTuBOM ce UCKasyje NONCTH-
11aj HEKOME Ha BpLIEHE KaKBe pajikhe WIH Ha 3a0paHy BEeHOT BplIewha. Y OAro-
BapajyhuM KOHTEKCTyaIHUM YCIOBUMa UMIIEpPAaTUB MOKe UMATH U BPEMEH-
CKO 3HaYeme U Tajja Ce KOPUCTH 3a NPUIIOBENake O MPOLIIUM Jiorahajuma.

(26)Ja, na momorHeM, 3ahu no TMM JOMOBHMMaA, anu CByIa 3a3py Of
MEHE U Kao 10 A0roBopy ondujy me u Bene: [...] (C: 47)
I wanted to help and went to these houses, but everywhere they
shrank from me and, as if in agreement, refused my help saying
[...] (E:65)

(27)Ja ce nmpenamHu u camy cede 3anuTaj: [...] (C: 47)
I became frightened and asked myself [...] (E: 65)

(28)Kap v ce u gpyre, Ty 3aTekie, ymeaj u noBHyH: [...] (C: 48)
Others that happened to be there heard what I said, joined the
quarrel and began shouting |...] (E: 65)

[IpunoBenauku MnepaTHB cpehe ce y crydajeBUMa Kafja Ce TUPEKTHO
npeHocy 5abuH rosop, ynHehy ra )XMBONUCHUjUM U TUHAMHUYHUjUM. YIIO-
Tpeda uMIepaTHBa y NPUNOBEJAky MOXE CE TYMauyUuTH U Kao AxjaneKaTcka
ocoduna ([Tunep u np. 457). Ynorpedom 0OBOT I71arojacKor 0dauKka MpUnoBe-
[ia ce 0 MPOLUIUM JI0’KUB/BEHUM pafithaMa, Koje ce OCMaTpajy y HU3y Apy-
TUX pajilbH Kao HarIo U3BeJeHe akiyje, YUMe Ce IIPUIOBeame JpaMaTrsyje
(Bemmosuh 2018: 152). ¥ HawmemM KOpIyCy NPUIOBENAYKUM HUMIEPATHBOM
UCKa3aHe Cy MojeJuHauYHe pafmwe, Koje Cy [e0 NMPUIIOBEIHE LIeJIUHE Y KOjoj
6aba kasyje kaxo cy je ,0 Benukom mocty” (C: 47) xeHe ocyhuBase ropo-
pehu mga y kyhu Ipxy BEWITHLY.

Y npumepuMa Ha eHIJIeCKOM je3WKy MPUIOBeJauKyd UMIIepaTUB Mpe-
BEIEH j€ IIPETEPUTOM.

2.8. I[IpunoBenayku noteHuHjanx: IloteHuyjan je MOJaaHy I1aromi-
CKH ODJMK KOjUM ce UcKasyje Behu Opoj pasmuyuTUX MOJATHUX 3HAUYeHa,
KOja Ce y HajIuupeM CMUCITY MOTY TIOJBeCTH Mo 3Hayewe MmoryhHocTu (ITu-
nep u gp. 2005: 457; IMunep u Knaju 2013: 406). [Topex Tora, OBUM I1aroi-
CKMM 0DTMKOM Moryhe je nckasuBawe HepedepeHUHjalHe TPOLUUIOCTH, De3
003upa Ha TO [a JI¥ Cy NOCPeIH CBPLIEHE WIHM HECBPIIEHE Palbe.

(29)Anu M y ouM NpasHHWKA W HAa 3aAyIIHUIE HNaJHIa Ha HALIEM
rpodmsy no csehy sue. (C: 36)
But on the eve of holidays, on All Souls Day, she would light up
one more candle on her graveyard. (E: 54-55)
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(30)Hoxwuna y we maneHa Oelle na BUIEB je pajoCcT OH MM yBeEK y
Hemup ckpenyna. (C: 36)
Her leg was small and whenever I saw it, my happines would
turn into anxiety. (E: 55)

HaBepmenu npuMepH MoKasyjy a paflme HCKa3aHe MOTeHLHWjaJIoM
oIvKyje xabuTyanHoct’. Ha kapakTep noHaB/bakha OBUX PalbH yKa3yje bu-
XOBa BPEMEHCKA JETEPMUHUCAHOCT: Y IpuMepy (29) pyHKLIH]jy TEMIIOpaIHE
J0KaIu3alyvje nMajy npeiyiolKo-NafekKHe KOHCTPYKUUje (y ouu #pasHuxd,
Ha 3agywHuye), a y npumepy (30) BpeMeHCKH mpuUior ygex. [IpunoBegayku
NOTEHLIMjaj, TMOpel 3Hauewa XadUTyalHOCTH, y IpHUIOBElalke YHOCH
[OJaTHY CEMaHTHUUKy KOMIIOHEHTY — €BOKAaTUBHO IPEJCTaB/bambe MPOLLIO-
ctu (ITunep u mp. 2005: 461-462)°. Y mupemM KOHTEKCTY MPUIIOBESAUKH
noteHuyjan Hajuemrhe ce kKOMOUHyje ca IIaroJCKUM ObIUIMMa KOjuMa ce
UCKasyjy NojeouHayHe Mpolie pagwme. Y npumepy (29) ynorpedom mo-
TEHLIMjalla y BpEMEHCKOM 3Hauely 3aBpllaBa CE NPUIIOBENAkE HAapaTopa o
OJHOCY HWeroBe Majke U TeTke. JJo MOMeHTa yrnorpede OBOI IJIarojacKor
odyiMka HapaTop IIpUIoBena o forahajuma y KojuMa HUje yuecTBoBao, Beh o
KOjUMa je ciaywmao on npyrux. [loteHuujan je ynotpedseH y MOMEHTY Kaja
Hapartop eBouupa cehama Ha HoxUB/bEHe Jorahaje, Tj. Kaja ce ca IiaHa Jo-
rahajuoctu npehe Ha TiaH KoxuBBEHOCTH. Y TpuMepy (30) moTeHuuUjan je
ynoTpedsbeH NPUINKOM eBoLMpama cehawa HapaTopa Ha MpPTBY Apary.

Y mpeBony CBUX NMPUMEpPA Ha €HIVIECKH KOopulrheH je je xabuTyanHu
mopan would, Te je 0UyBaHO 3HaueHe MOTEeHLHjaTHOCTH U3 OpUrMHama’.

3. JUCKYCHJA

Ha ocHOBY cIipoBefieHe aHaIu3e MOXKE CE€ 3aK/bYYUTH Jla Ce y MPHUIIO-
BeUU 3aiiuc o gaposuma moje pohaxe Mapuje jaBbajy CBHU TJIarojaCKyA 0OIU-
M KOjUMa C€ y CPIICKOM je3UKy MOXKe MCKa3aTd pouuioct. [lopen uetupu
IpeTepUTalHa I71arojicka BpeMeHa, MPOLUIOCT je HCKa3aHa U IOCPEeACTBOM
HapaTUBHOI Npe3€HTa, HapaTUBHOI ¢yTypa I, HapaTUBHOI UMIEpaTHBa U
HapaTUBHOT NoTeHuyWjana. HajdpekBeHTHHjH [71aroaCcKy 00IULHY 32 UCKA3U-
Bambe [IPOLUIOCTH Y IPUIIOBELIH CY aOPUCT U HAPAaTUBHU IIPE3EHT.

[Tepdexat ce pehe ynorpedpsaBa on aopucTa U HAPaTUBHOT IIPE3€EH-
Ta. JaB/ba C€ y NPUIOBENAKY Y KOMOUHALUjH Ca JPYTHUM IPETEPUTAITHUM
W HENPETEepUTaHUM [JIarOjICKUM OOIMIKMMA 3a HCKAa3HBame IIPOLLIO-
cTH. IbuMe ce 3amouyrmbe WIM 3aBplliaBa NPUIIOBEIHU HU3, 11a IpeACcTaBba

5 Ilopen xabWUTyalqHOCTH, BpEMEHCKH TPAHCIIOHOBAaHHM IOTEHIIMjaJIOM Ha HEKH HauMH HCKasyje ce U
€MU30OUYHOCT ,y CMUCIY pedpepHcama Ha NojefuHauHy peanusauujy porahaja” (Amwuh u CraHoje-
Buh 2010: 376), ca 1M/BEM Jla Ce€ CTBOPH YTUCAK [OKUBBEHOCTH.

ITpema uspasy M. Heuh (1995).

U. Ipuukar (1998: 39) uctude 1a mMocToju 3ajefHAYKN HAKTOp HHTEHIHje KOI KOHOUIIMOHATHOCTH U
XabUTYaTHOCTH, 32 LITA POHAIA3H IIOTBPLAY U Y €HIJIECKOM je3UKy. Y eHIJIECKOM je3uKy Mozmai would
CITy’KH 32 U3pa’kaBame [I0HaB/bamka U 3a rpaheme KOHOULOHANA.
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CBOjeBpCTaH OKBUP y NPHUIIOBEAIaky O NMpoILIUM forahajuma. Mako je nep-
(exaT yHHBep3aaHO, CTUICKM HEMApKUPAHO MPETEPUTATHO TI1aroiacko
BpeMe, y KOMOMHAUUjU ca OPYTMM IJIAarOJICKUM ODIMLMMa [0J1asy 10 U3-
paxkaja HeroB CTUICKH NOTEHLHjasl.

AopHCT je yriiaBHOM yHoOTped/beH 3a MPUIIOBENAme O LOXKUB/BEHUM
paAmama U3BPLIEHUM 3HAaTHO D€ MOMEHTA I'OBOPA. Y MPHUIIOBELH CE YECTO
jaB/ba y HU30BMMa, UCKa3yjyhH CyKlecHBHe pafme, LITO NOINPUHOCH JUHA-
MHWUYHOCTH Y IPUTIOBENAbY.

CeMaHTHYKa KOMIOHEHTA AOXKHWBJBEHOCTU CBOjCTBEHA je U UMIEP-
dexty. UMnepdekat ce y NpyunoBenHx jaBba 3HaTHO pehe on aopucrta. Mako
je umnepdekar CTUICKU 0DeneXxeH Iarojickd 00MUK, mocedaH CTUIICKU
edexar ce IOCTHXKe BHEroBOM KOMOMHALIM]OM Ca JPYTUM IJ1arOJCKUM OOJIH-
JMMa 3a MCKa3uBamwe NMPOLUIOCTH, oBehaBa ce eKCIpecUBHOCT U AUHAMHU-
YHOCT y NPUIIOBE/IABY.

[TnyckBamnepdekar je 3adesne)ked caMo y jeTHOM IPUMEPY, 3a UCKa-
3UMBambe pafitbe aHTEPUOPHE y ONHOCY Ha APYTY NPETEPUTAIHY pafmby UCKa-
3aHy aOpUCTOM. Y OBOM NpUMepy MIycKkBamIepdekar je Mmoryhe 3aMeHUTH
nepdexTom, MehyTHM, y TOM Cllydajy ymamwHiia O Ce CTUIOTeHOCT UCKasa.

YnoTpedom HapaTUBHOT MPe3eHTa y NPUMOBELH PELIUIIHjeHT ce YBOOU
y BpemMe npunosefama. [Ipouia pagmwa ce peakTyenusyje, a ca IulaHa Jo-
rahajHOCTH Ipesasy ce Ha IUIaH JOXUB/BEHOCTH. [locebaH cTriicku edekar
M3a3MBa peasnrsalidja HapaTUBHOT NPe3eHTa Y HU30BUMa.

Hapartusau ¢ytyp I 3abenexeH je camo y jelHOM TpUMepy, 3a HC-
KasuBame panwe dynyhe y ogHOCY Ha NPOLLTY pafwby UCKa3aHy aOpUCTOM.
HcroBpemMeHO, OBUM IJ1aroJICKUM 00/IMKOM ynyhyje ce Ha MOCTynak Kapak-
TEPUCTHYAH 3a HOCHOLIA Pafilbe UCKa3aHe aOPUCTOM.

Ynorpeda HapaTUBHOT UMIIEPATHBA jaB/ba Ce CaMO y je3UKy Dade U MoXxe
Ce nocMarparty Kao Jujanexkrtr3am. Ha Taj HauMH je3uk dade je MHAUBUIyaTU-
30BaH y OJHOCY Ha je3UK OCTaTKa pUMoBeTke. Mako ce y NpUIoBELH He jaBsba
4YecTo, HapaTUBHU MMIIEpaTHB je 3HauyajHO CTWICKO CcpencTtBo. HapaTnBHUM
VMIIEPTHBOM IIPUIIOBESA CE O JOXXUB/BEHUM pafbaMa, a BerOBUM KOMOUHO-
BalkEM Ca JPYTUM IVIarojCKUM OO/IMIIMMa IPUIIOBefiabe Ce Jpamartusyje.

HapatuBau noTteHnyjan 3adenexex je y ABa IpUMeEpa y IPUIOBELH.
Fberosom ynotpedboM axkueHaT Ce CTaB/ba Ha XaDUTyaTHOCT UCKa3aHe Pajbe.
[TocebHo je 3HavajHa ynmoTpeda OBOT TIArOJICKOT ODIMKAa 32 €BOKATUBHO
IpenCcTaB/bambe MPOLUIOCTH.

Y npeBony NpUINIOBETKE HA €HITIECKH je3Uk Hajyelrhe je ynoTpedbaBaH
Simple Past Tense, 0ofHOCHO MpPeTEpHT, NpeMIa UMa U TpUMepa KOHBEHLIUO-
HanHe eM@aTuyHe ynorpede Past Perfect Tense-a, Tj. mporior nepdexra.

C 003vpoM Ha CYLITMHCKY CEMAHTHKy IIPETEPUTA, KOja MOLpasyMe-
Ba CMeUITame IJ1arojicke pajgmbe y MpoIIocT, CMaTpaMo Aa je Hajseha mpe-
BOJHA €KBHBAJIeHIIHja MOCTUTHYTa y IPYNH MpUMepa Y KOjUMa je WU3BOPHHU
I71arojicku odnuk nepgexat. Ilponun nepdexaT y npeBony ce jaBba Kana
je y 0d3up y3umaHa LielMHa HapaTUBHOT TOKA, TE€ CE€ OBUM OOIIMKOM XKejleo
ucrtahu npaBuiaH el pafgby y IPUIIOBELY.
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Kapa je pe4 0 aOpUCTY KOjH je CTHICKH MapKUPaHO BPEME y OOHOCY
Ha KOMIIOHEHTY J0KMB/BEHOCTH, y TPEBOAY CMO Hajueurhe HaWIasWiavd Ha
NPETEPUT, 3aTUM (PYHKLIMOHAIHO ¥ paMaTHYKH 1000aH NPOLUTH NepdeKT
¥ Ha cajauiky nepdexaT KOju CMaTpamo aieKBaTHUM HM3Y3€TKOM Y OBOj
TPyIY IPUMePa jep IUPH KOHTEKCT yKa3yje Ha TO a Pafiika 10 TPeHyTKa ro-
BOpa Hyje (u3)BpiueHa. [lopegehu vckasMBawe NPOLUIUX PALBU Y CPIICKOM
Y EHIJIECKOM je3uKy y okBupy Pajxendajxose cxeme, HoBakoB youasa 1ia je
3Hayemwa CPICKOT aOpUCTa TEIIKO NMPENCTaBUTH jeAUHCTBEHOM (OpMYIOM
Ha PajxenbajxoBoj ckanu, Te cMaTpa Aa Cy eHIVIECKU MPETEPUT U Cafallbu
nepdeKkT HajIupUONMKHUjU, TPeMIa He U MOTIYHU eKBUBAJIEHTH CPIICKOM
aopucty (Hosakos 2008: 41). Y Tom cmucity, MoxxeMo pehu fia je Ha rpama-
TUYKOM IIJIaHY MTPEBOJ, aleKBAaTaH, alH [a CPICKHA aOPUCT MPUPOJHO HOCH
BehH CTUICKY NIOTEHLWjal KOjU Y IPEBOAY HUje OfIpKaH.

Hmnepdekar y CprckoM jesuKy M3pakaBa IPOLUTYy pafwmy Y BEHOM
Tpajamy, Ila Ce eHIVIeCKHU MPETePUTaTHU INPOTPECUBHU IJ1arojCKU OOIULM
CMaTpajy HajIpUPOINHHUjUM NpPEBOOHUM ekBUBaseHTHMa (Hosakos 2008:
42). MehyTuM, Kako ce y aHaJIM3UPAHOM TpeBOAy Hajuelrhe jaBiba mpeTe-
PHUT KOjU He NIPEHOCH JJO’KUBJLEHOCT ¥ HEMTOCPEHOCT KOja je UTeKaKo OUTHA
3HaYemCKa KOMIIOHEHTA CPICKOT uMnepdeKTa, cMaTpaMo Jia e, yIpKoC UC-
NOLITOBAHUM I'PaMaTHUUYKHUM y3yCHMa, U OBJe ofgpeheHe CTUICKe BpDeJHOCTH
rybe y npeBeseHOM Jeny.

Jenunu 3adenexeHu pUMep IIyCKBaMIlep@eKTa y KOpIycy Ha CpIl-
CKOM TIpeBeleH je, Kako CMO Beh yCTaHOBWIH, NMpPETEPUTOM. MIEeHTUYHO
CPIICKOM je3uKy, 3aucTa je moryha mely3aMeH/bMBOCT MpEeTEepUTa U Mpo-
1uI0T NepgexTa v 'y eHreckom jesuky. Kako mpouutu nepgekar y eHITIeCKOM
je3uKy, 3a pasnuKy of IycBamnep@ekra y Cprckom, HUje CTUICKU oderne-
KEH, MOXXE Ce ONpaBaTH ynoTpedba NpeTepyura y OBOM IpUMEpY.

Kaga je pe4 0 MpoLUUIOCTH UCKa3aHOj HAPAaTUBHUM MPE3EHTOM, jaCHO
je na je Takea ynoTtpeda aTeMnopasHa ¥ BUCOKO CTUJIOTEHA. Y IPEBOLY CMO
YCTaHOBM/IM MOTIYHO OJCYCTBO HAPaTUBHOT NPE3EHTA, jEp C€ MpEeBOIHIAL
TIOCTYKHO UCK/BYYUBO IIPETEPUTOM U XaDUTyalTHUM MojaioMm. HapaTusHu
NIpEe3eHT yoDHUYajeHo je CpenCcTBO Ka3uBama O NMPOLUIMM pajibaMa U Y €H-
I7IECKOM je3UKY Kafia Ce ’Kelu UCTahu ceMaHTHYKa KOMIIOHEHTa JJOXKUBJbe-
HOCTH Pafilbe Ca LIW/bEM Mame JUCTAaHIMPAHOCTH YWTAolla Off HApaTHBHOT
TOKa. Y TOM CMHCJTy CMaTpaMo Jia Cé AUPEKTHUM OZCTYHambeM Off UCTe T10-
TeHLIMjallHe ynorpede y MpeBofy U3ryOUIo 3HaUEeHe peakTyenusalyje, He-
NIOCPEIHOCTH, CyDjEKTUBHOCTH, ILITO CE MOXKE CMATPATH CTUIICKOM OMAIIKOM
Kako nokasyjy u Pakuh u Byunhesuh (2019).

Haparusuu dytyp 1 je HempeBeneH, mpeMpia, y €HITIECKOM jE3UKY
NIOCTOjeé IpaMaTH4Ke MOTyhHOCTH 3a M3pakaBame HUIEHTUYHOI 3HaueHa
(mpuMepa pagu, Moxe ce ynoTpeduTu xadutyanuu mogan would). Haume, y
EHIJIeCKOj TpaMaTULX DU ce oBakea ymnorpeda gyTypa odenexuna kao de-
HOMEH TI03HAT 1Moj Ha3uBOM dyayhHoCT y mpouuioctu (future in the past) rie
ce npouutum opmama Harnaumasa fa je dynyha pagma cmeliteHa y npo-
ILIJIOCT, OGHOCHO, 1a C€ O ’B0j TOBOPH U3 MPOILJIE MEPCIEKTHUBE.
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[IpunoBefgauykyd MMNEpPaTHB MPEBENEH jeé WUCK/BYYHUBO MPETEPUTOM,
YHUME Ce jOII jeHOM H3ryDWia KOMIIOHEHTa HENOCPENHOCTH U IpamaTH-
YHOCTH y NEpLENLUjU IpeBeneHor Tekcra. CyIITHHCKY, Y €HIVIECKOM jJe3UKy
MMIIEpPATUB Ce U HE jaB/ba y HapalWjH, 1A je mMpemMa TOMe, CXOOHO rpaMaTH-
YKUM PECTPUKLHjamMa OBOT je3HKa, IPEeBOJ MPEHEO TEMIIOPATIHY JTUMEH3H]Y,
aJlv He ¥ oAroBapajyhy CTUICKY BPeOHOCT.

Haj3an, xako je y nmpeBofy IpumMepa ca U3BOPHO HAapaTUBHUM IOTEH-
UYjaoM KopulrheH MOJan ca JOMHUHAHTHUM 3HAUYeHheM XadUTYaTHOCTH,
CMaTpamo 7a je U y OBOj IPyIHy MOCTUTHYTa NOTIyHA (PYHKLIMOHAIHA U Ce-
MaHTHYKa eKBUBaJIEHIIM]ja [JIarOJICKUX ODJIHKa.

4. 3AK/bYYAK

Y panmy Ccy aHa/JIM3WMpaHU U KIaCU(PUKOBAHU IJIATOJICKH OOJIMLM 3a
UCKa3vBamwe MpoUIIOCTH y npunoBend Momuuna Hacracujesuha 3atiuc o
gaposuma moje pohaxe Mapuje ca UW/bEM Jia Ce UCTTUTA HUXOBA CUHTAKCH-
YKO-CEMaHTHUYKa AOCIEeJHOCT Y IPeBOJly MPUIMOBETKE HA €HIVIECKH je3UK. Y
CPIICKOM KOPIYCYy BHIAH je ODJIMYKK U CEMAHTUYKU AUBEP3UTET, KOjU HHUje
NpUMeTaH U y mpeBofy. JJupekTHa nociaeinlia HeekBUBaJIeHIIMje y TIPeBOay
je MpeBacxXooHO CTUJICKE MPUPOJE, IITO, Ka0 LITO je I03HATO, MOXKEe OUTHO
OTPAaHUYHWTH MHTEPIPETATUBHY MOTYhHOCT Jiesia KoJ yMTasalla kojumMa Huje
noctynaH opuruHan. Ca gpyre cTpaHe, MOpPaMO HArJIaCUTH J1a MOKAaTKap
CTWJICKA HeycarjaalleHOCT NOTHYe OJf TPaMaTHUKUX PeCcTpUKLHYja je3uka Ha
KOjH CE MPEeBOJWIO, TE /1a je Y TAKBUM CUTyalljaMa IIPEHEeCEHO CaMO HYXXHO
rpaMaTHYKO 3HaueHe.
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Aleksandra Raki¢, Ana Vucicevi¢ / PAST TIME REFERENCE VERBAL FORMS IN
MOMCILO NASTASIJEVIC'S SHORT STORY A NOTE ABOUT THE GIFTS FROM
MY COUSIN MARIJA AND THEIR EQUIVALENTS IN ENGLISH TRANSLATION

Summary / The paper examines certain formal and stylistic facets of the past time
reference forms in Momcilo Nastasijevi¢'s short story A Note about the gifts from my
cousin Marija as well as their equivalents in English translation. The analysis showed
structural diversity and high degree of stylistic efficiency of these forms in the Serbian
language along with, primarily stylistic, departures in translation. The departures
were observed through the prism of different syntactic and stylistic potential of the
two languages in question as well as from the perspective of potentially different
translation solutions.

Key words: past actions, temporal transposition, syntactic aspect, stylistic aspect,
translation equivalents
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