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Karenpa oniteodpa3oBHUX MpemeTa

TEMITOPAJTHOCT U ACIIEKTYAJTHOCT EHIJIECKOT
IMPOLILJIOT ITEP®EKTA U HBETOBUX CPIICKHUX
ITPEBOOHHUX EKBUBAJTEHATA

Llwss oBor paza je neduHHCake BpEMEHCKUX M BUICKUX penandja u3Mel)y eHrieckor mpounior
nepgexTa ¥ HeroBUxX CPICKUX ITIar0JICKUX ITPEBOAHUX €KBUBAJIEHATa Y3€BLIX y 003Up MOJepHa
TyMauea IJ1aroJICKUX BpeMeHa U IJIarojCKOr BHIA y €HITIECKOM M CPIICKOM je3uKy. ®UHUTHH
I7IaTOJICKH OOJIUIIM Y eHITIECKOM je3UKy MpefCTaB/bajy KOMOUHALH]y TEMIOPAIHUX U BHICKHX
IUCTHUHKIWjA, Te Cy IIPWIMKOM aHaIM3e HajIpe y3eTe y 003Up OBe kapaKTepHCTHKE Ha IPHMEpHUMa
€HIJIECKOT NPOLTOT nepdeKTa eKCIeplnupaHiX U3 CaBpEMEHOT OPUTAHCKOT POMaHa, a 3aTHM Cy
KOHTPACTHBHOM METOZIOM HE CaMO MMEHOBAHH M CTaTUCTHUYKH 00pal)eHH HeroBH 3HaYeHCKH
CPIICKH eKBMBAJIEHTH, Beh je U yTBpheHo Kako Cy MOMEHyTa TeMIOPATHOCT U aCleKTyalHOCT
MaHH(EeCTOBaHH Y BUMa.

K}LY‘IHC PpeyH: €HIVIECKH ITPOLIIHN nep(beKaT, CPIICKH NTPEBOAHU €KBUBAJIEHTH, I1ar0JICKO BpEME,
[JIaroJiCKu BUJ, KOHTPACTUBHA JIMHIBUCTHKA

1. YBOO

[Tpunukom yTBphUBama rpamMartuyke W JeKCHYKe (He)KOMIaTHOWII-
HOCTY (DMHMTHHUX [7IarOJICKUX OOJMKa y [Ba pa3/d4yuTa je3uka, ITO Ipef-
CTaB/ba LIW/b OBOT paja, Hajlmpe ce Mopa NeUHHUCATH TOjaM TIJIaroackor
BpeMeHa. [71aroncka BpeMeHa Cy JEMKTUUKe KaTeropyje Koje JT0Uupajy ria-
rojicke CUTyalllje Y BpeMeHY, OOHOCHO MpeACTaB/bajy rpaMaThKaIn3alujy
KOHIlenTa BpeMeHa. OBaj pan MokyllaBa Aa OKapaKTepHILe eHIJIeCKH He-
NPOrPeCHBHU MPOLUIU NepdeKaT U HeroBe CPICKe IIarojicke eKBUBaIeHTe
y Nornefy BUXOBe TEMIIOPATHOCTH U aCleKTyalHOCTH, Ca LUbeM YTBphH-
Bama (DOpMaTHUX CJIMYHOCTH U pasiivka usMmehy riaroiackux BpeMeHa Koja
YCIIOCTaB/bajy OOHOC €KBUBAJIEHIIHje HA 3HAYEHCKOM IIIaHY.

Kao jesnuyku y3opax 3a UCTpaKUBamke MOCITYKWIH Cy OOIULU IPOLI-
nor nepgexra exclepnupaHd U3 CaBpEMEHOI DpUTAHCKOI pOMaHa ayTopa
Ilynujana Baphca (Julian Barnes, The Noise of Time) ¥ BUXOBU NMPEBOJH Ha
cprcky jesuk (LIym epemena). EHIecku geo kopmyca cactoju ce og 335 pe-
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YeHUUHUX MpUMepa ca MpoLUTUM NepdeKkToM Y HemporpecuBHOj GOpMH y
AKTHBHUM W NACUBHUM KOHCTpPyKIHjama. CpICKU MPEeBOJHU €KBUBAJIEHTH
npolior nepdexra HUCY UCK/BYYHMBO (PUHUTHHM [71arojcky odnuuy, seh ce
HEKH O]] BUX UCII0/baBajy ¥ Kao U3pasy KOjU HUCY MOATI0XKHHU aHa/IU3H NpU-
NUCHBama ofpeheHnM TUIIOBUMA IJIaroICKOT BUA U/WUITH BpEMEHa, Te Cy OBe
npeBofiHe (pOpMe Yy OKBUDY CTYAUje YK/bydeHe CaMO y OCHOBHY CTaTHUCTHUKY.

YropegHo M3y4daBame EHITIECKUX Nep(eKaTCKUX 0dIHMKa U BHUXOBUX
NPeBOJHUX eKBUBaJIeHATa y CPIICKOM je3aWKy MO)Ke MOMOhH ma ce yTBphe
CUCTEMCKe CJIMYHOCTH M pas3nuke usmehy wHX, alu U Ja ce ogpene eBeH-
TyaJIHE Pa3jIMKe y BUX0BOj ynoTpedu. CTapuje TpagULIMOHAIHE IPaMaTHUKE
yOpajajy nepdekarcke 0dauKe y KaTeropHjy 1j1arojckor BpeMeHa, I0K Ce y
OKBHUPY HOBHjUX NpOy4YaBama OHU CBPCTaBajy y 1arojicku Bug. Ocum Tora,
CPIICKH je3UK, Ka0 CJIOBEHCKH je3UK, Apyrauyje u3pakasa IJIarojICKy BUJ, TE
ceé TUME Y YCJI0XKbaBa Beh koMIiekcHa mpodieMaTuka.

2. TJIATOJICKO BPEME U I'JTAT'OJICKH BHU ][I

buio xojeM KOHTpaCTUBHOM IpOyYaBamky EHIVIECKOI U CPIICKOT je-
3UKa (W1u DU Koja JBa je3srka) HEOMXOOHO MPETXOIU jaCHO JeUHUCAkE
OCHOBe 3a nopeheme KOMIOHeHaTa [Bajy cucrema. IlomTo je uub OBOT
pana yTBphuBame TeMIOpaqHUX U BUACKUX KapaKTepUCTHKa, HajIpe Tpe-
0a neduHUCATH NIOjMOBE IJIar0JICKOT BPEMEHA U BUJa HAa HAUMH Ha KOjH Cy
cxBaheHH y 0BOj CTynuju.

['TATOJICKO BPEME

Ksepk u I'pundaym (Quirk and Greenbaum 1972: 40) Bpeme
NIOCMAaTpPajy Kao YHUBEP3aTHU, HEJIMHTBUCTUYKU KOHIIENT Ca MOJEeJI0M
Ha MPOLIJIOCT, CajalllkboCcT U dyAyhHOCT, NOK MOJ IVIAaroJICKUM Bpe-
MEHOM TIOAPAa3yMeBajy KOPeCIOHAEHIH]y u3Mely obauKa riaronaa u
Haller KOHLenTa BpeMeHa. [maroncko sBpeme Kompu nedunHIIe Kao
JIOLMpake CUTyaluje Ha BPEMEHCKO] JIMHUJU y OOHOCY Ha TPEHyTaK
rosopa (OEUKTUYKH LIeHTap) TE MEPEHO Y OOHOCY Ha JeUKTHUUKH LIeH-
Tap, MPOLLIOCT je Ofe/bak Ha BPEMEHCKO] JIMHUJU KOJU MY NPETXOMH,
OynmyhHOCT ciiequ HakOH AEUMKTHUYKOI LIEHTPA, AOK je CafallmboCT CHU-
mynTaHa ca buM (Comrie 1985: 14). Xagncron u [Tynym (Huddleston
and Pullum 2002: 116) non 0CHOBHUM 3HaYeweM IJIaroJICKOT Bpeme-
Ha MOJpa3yMeBajy JIoOUUpame CUTyaluje Wi Aejla CUTyaluje Y HeKy
BPEMEHCKY Tauky WM BpPeMEHCKH nepuon. CBM MOMEHYTH CTaBOBU
neduHULLY [71aroJCKO BpEME Y OBHOCY Ha TauyKe y OKBUPY KOHLENTa
(pU3MYKOT BDEMEHA, T€ je CTOra TEOPHja I71aroJICKOT BpeMeHa Y OBOM
panmy 3acHoBaHa Ha Pajxendaxosum nocraBkama (Raichenbach 1947)
KOjU CBa eHIJIecka Ijarojicka BpemeHa oapehyje kao komOuHaluje
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TPU BpPEMEHCKe Tauyke: Tauke rosopa (I'), morahaja (1) u pedepen-
uujanHe Tauke (P). U3Mehy oBe Tpu BpeMeHCKe Tauke MOTY IIOCTOjaTH
cnepehu ogHOCH: CUMYNTAHOCT (y pOpMyiaMa O3Ha4Y€Ha 3ape30M) U
AHTEPUOPHOCT/TIOCTEPUOPHOCT (y opMysiama O3HaueHa LPTULIOM).
Ha ocHOBYy oBOr TeopHjcKor okBupa geduHucaheMo jeqHO eHIVIECKO
Y CBa CpIICKa IJIarojicka BpeMeHa.

IlITo ce TUYe CPICKOT je3WKa, CUHTAKCA IArOJICKUX OOJIMKA
odyxBaTa W jeoHy BeOMa 3HauyajHy OIMO3ULHjy: pedepeHLHjaTHoCT/
HepedepeHUHjaTHOCT I71aroacke paawe. Ilunep u nIp. HaBoze na Kanga
Cce paAma Be3yje 3a jejaH MOMEHAT, OHa je NMpeacTaB/beHa Kao pe-
(pepeHnMjanHa, NOK Cy pagme KOje Cce BpLIE y HU3y BPEMEHCKUX HUH-
TepBaja NnpejcTasbeHe Kao Hepedepenuujanye (ITunep u gp. 2005:
347-348). CprickH je3UK, Kao U JPYTH CJIOBEHCKH je3ULIH HE Pa3/IUKYyje
IBa nocedHa cUcTeMa IVIarojCKUX OOJIMKa 33 UCKa3uBamwe pedepeH-
UUjaJIHUX U HepedepeHUHjaTHUX pajibH, OOHOCHO, U jelaH U APYIH
TUI pafibe UCKa3yjy Ce yIIIaBHOM UCTHM IVIAarOJICKUM ODIMLIIMMA, Y3
onpehene cnenrduryHOCTH ynotpede (HIp. mpouwie pedepeHuujante
panme rckasyjy ce nepdexkromM oda BUa, a HepedepeHujaaHe caMo
HECBPLIEHUM NEePHEKTOM).

['JTIATOJICKH BU]J]

AHanuv3a marojackux obnuka y oda jesuka y OBOM pajy 3acHHBA ce
Ha OMIUTOj AedUHULIUjH [JIaroACKOT BULA KOjy u3Hocu KompH, a Koja ria-
TOJICKA BUJ, TYMAauM Kao HaUMH NMOCMaTpamwa YHYTpallkhe BpeMEHCKe CTPYK-
Type Heke cutyanuje (Comrie 1976: 3). [TocToje [Ba HaYMHA MOCMAaTpama:
carjefaBame CUTyauuje kao uenuHe (De3 HarjallaBawa YHyTpAIUbUX Cer-
MeHaTa CUTyallije) U caryiefjlaBalkbe CUTyaluje Kao CTpyKType (y3 Hariama-
Bame cermeHara curyauuje) (Comrie 1976: 4). CinyHy peuHTEpPIpETALUjY
IJIaroJICKOr BUAA CIIpOBeo je U PuhanoBrh 3ak/byyuBIIM [1a je OCHOBHO 3Ha-
Yewe TaroJcKor BUIA Je/bUBOCT (HETOTMBHOCT)/HELEe/bUBOCT (TOTUBHOCT)
BpeMeHCKe IuMeH3uje rnaroncke cutyauuje (Ridanovi¢ 1976: 83). Jo cnuu-
HUX 3aK/byyaka gourao je 1 HopakoB cMatpajyhu na je AIMX0TOMHja UMIIEP-
(pekTUBHOCT (HeCBpIIEHOCT)/nepdeKTUBHOCT (CBPLIEHOCT) MPOTOTHUICKH
3aCHOBaHa Ha odenexjumMa Ha3BaHWMa CTPYKTypa (Ie/bUBOCT)/LeTuHa (He-
nemsuBocT) (HoBaxos 2005).

[71aroscky BUJ y €HIVIECKOM je3UKY HCIO/baBa C€ UCK/BYYMBO Ha CHUH-
TaKCUYKO-CEMAHTUYKOM HHBOY, U TO HENOCPEIHO y CErMEeHTy IJIarojcke
(ppase wiy rmaronckor odnrka. Houje rpamaTrke eHIVIECKOT je3UKa PEeNoB-
HO TOMUBY [IBE BUZICKE ONIO3ULIHj€ Y eHITIECKOM je3UKY: IPOrPeCUBHH/HEIPO-
IPECUBHU U nepdexaTcky/Henepdexarcky odnuk. Kao mro nuime Kompw, Te
IIBe OTO3ULIMje MMPe/iCTaBsbajy IBE BPCTE IIar0JICKOT BUIA KOje Ce MOTY KOM-
OMHOBATH, MPU YeMy NpBa O3HayaBa LeJIMHY/CTPYKTYPY, @ Opyra OBe3UBake
cuTyauuje ¢ ogpeheHrM TpeHyTKOM WiH apyrom cutyauujom (Comrie 1976).

Lipar / Journal for Literature, Language, Art and Culture / Year XIX / Volume 66

159



160

Anuya B. I'mohosuh

Y CprckoMm je3uKy IVIarojICKH BUJ je paMaTHuka KaTeropuja koja ce
ucnosbaBa Beh Ha MOPGOIOMKO-IEKCUYKOM HUBOY, U TO KOJI OHHMX IJIaroni-
CKHX JiekceMa Koje popMHrpajy JBOWIaHHU WK YaK TPOUSITAHU MUKDPOCHUCTEM
BUJICKH 0De/Ie)KeHUX jeNUHULA, WK HAa CUHTAKCUYKO-CEMAaHTUUKOM HUBOY,
KOJl OHHMX IJIarOJICKHUX JIEKCeMa Koje Ha MOPQOJIOLKO-TEKCUYKOM HHUBOY
HUCY BUJICKU oDesieskeHe (IBOBUACKH TJIAroJiu).

Jlakse, ¥ 3a €HIVIECKU U 3a CPIICKHU je3UK MOXKE Ce NMPEeTIOCTaBUTH Jia
nepeKTUBHHU BUJ MOAPAa3yMeBa TOTUBHOCT (LJeIMHY) CUTyaldje, a UMIIEep-
(peKTHBHOCT HETOTUBHOCT (CTPYKTYPY) T€ je Ha Taj HAUWH CTBOPEHA OCHOBA
3a ynopehuBame I71arojiCkux odauKa y JBa jesuka ¢ popMaHO pa3sTuyuTHM
BUJICKUM CUCTEMUMa.

3. TEMIIOPAJIHOCT H ACIIEKTYAJIHOCT EHIJIECKOTI
IMPOLIIOT ITEP®EKTA

Axo ce momeHyTa Ne@UHHUIHja TJIAarojJCKOT BpeMeHa MPUMEHHU Ha
eHrnecke nepdexarcke odiuke, jaBmpajy ce ompehenn mpodiemu. Haume,
€HITIECKU NepheKaTCKy 00IULY 0gPa3yMeBajy BpEMEHCKY JTUMEH3H]Y, Of-
HOCHO CHUTyaluja 03HaueHa nepdekaTcCKuM O0DJIMKOM IMOBe3yje ce Ca HEKUM
OPYTUM TPEHYTKOM/MEPUOROM WIH CUTyallHjOM, OOHOCHO pedepeHuujan-
HOoM TaukoMm (Raichenbach 1947: 288). TBpamwy [ia eHInecku nepgexaTcku
00JIMLIM MIpeACTaB/bajy IMIaroJICKU BUJ, Maja ApPYradyuju BUI Of ONO3ULUje
uMIeppeKTUBHOCT/IEpEKTUBHOCT KOjy nomume Kompu (Comrie 1976:
52), moTBphyje yrnpaBo 4MbeHHIIa [la y3 TEMIIOPATHY KOMIIOHEHTY €HIJIECKH
nepdeKaTCku OOJIMIM Cafp)Ke joll Heke, HeTeMIlopalHe KoMmIoHeHTe. Te
KOMIIOHEHTE MOTY OUTH Tpajame cuTyauuje no onpeheHe pedepeHuyjanHe
TayKe Y MPOLUIOCTH, CaAALIKBOCTU WK OyayhHOCTH, MPUCYTHOCT pe3ysiTaTa
CUTyaluuje y BpeMeHy 03HaueHOM pedepeHlInjaTHOM TauyKOM, OKOHYaBake
cuTyauuje [0 pedepeHLyjanHe Tauke U CIMYHO. Te KOMIIOHEHTE MOTY Ce
CXBAaTUTH Kao CEKyHJapHa 3Hauewa nep@ekra Kao BUACKOT O0/IHMKa y €H-
rineckom jesuky. Hajuenrhe ce cpehy Tepmunu koje momumwe Kompu (Comrie
1976: 56—61): nepdekar pesynrara, ICKyCTBeHH nepdexar, nepdexat Tpaj-
He cuTyauuje U nepgexar diucke npouioctyd. Kao jenHy on npumendu Ha
Kompujesy knacudukanujy Jan (Dahl 1987: 133) HaBooW M CHOpPagUyuHO
npeKianame NojeJUHUX KaTeropyuja, HApOUMUTO NPe3eHT nep@ekxra ca 3Ha-
YEemEeM pesyiTara ca pe3eHT nep@exkrom daucke npomoctu. MHave, ynHU
ce fa nepdexat daMCKe MPOLIIOCTH He NPUMasa 0BOj MOAETH C 003UPOM Ha
TO []a C€ HBErOBO 3HAUEHE 3aCHUBA HA TEMIIOPATHOM KPUTEPHUjYMY, HOK Cy
oCTajla TpY 3Hauewa U3 Kompujese nojesne 3aCHOBaHa Ha HETEMIIOPAJIHUM
KpUTEPHjYMHUMa (pe3yJITar, UCKyCTBO, Tpajame CUTyaLHje).

EHrnecku mpouutu nepgexaT MOe Ce jaBUTH U y KOMOMUHAUUjU ca
MPOTPECUBHUM BUACKUM ODJIMKOM Kao y mpumepy (1):
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(1) No doubt he had been smoking at the moment Nita came into
his life. (16)?

Y oBakBMM NpUMeEpHUMa PeU je 0 JBe BPCTe IMIarojICKOT BUja: nepde-
KaTCKH BUJ] TOBE3Yje CUTyalujy C KACHUjUM TPEHYTKOM, a IPOTPECUBHU BUJL
npefcTaB/ba CUTYalHjy Kao CTPYKTYpY.

[TPOLUIY IMEPOEKAT ¥ EHITIECKOM JE3UKY

Kao wro je Beh HaBeneHo, eHITeCK! MPOLUIH nepdeKar NpencTaBba
CIOj TEMIIOPAJIHUX U HETEMIIOPA/JIHUX KapaKTepUCTHKa Koje he dutu pas-
MOTDEHE y HaCTaBKYy.

3.1.1. TEMITIOPAJTHE KAPAKTEPUCTUKE

PajxendaxoBa Teopuja miarosckux BpemeHa (Raichenbach 1947)
npefcTaB/ba HEMPOTPECUBHU NPOULIX NepdeKaT Y eHIVIECKOM je3UKy Kao
I---P---T', onHocHO dopmynom /] tipe P tipe I, 3aTo wTo gorahaj odUuHO
IIPETXONH U JEUKTHUKOM LIEHTPY U pedhepeHLHjalHOj TauKH.

EHrnecky npouiyu nep@exar UMa jaCHO U3PaXKEHY BPEMEHCKY KOM-
MOHEHTY (AaHTEPUOPHOCT), aJId U OH, KA0 W cajallkK nepdekaT, 03HayaBa
pesyiTare U ocjaefule, UCKyCTBO, TPajambe Te C€ MOXKE CBPCTATH Yy I71aroj-
CKH BUJ 3ajeJHO ca CafalllbuM NepheKToM. AHTEPHOPHOCT Ka0 OCHOBHO
TEMIIOPAJIHO 3HAUEHE NPOLLIOr NepdeKTa y eHINIECKOM je3UKy MOXKe 03-
HayaBaTH jorahaj Koju ce ogurpao MHOIO IIpe HEKe TayKe y IPOLIIOCTH,
OIHOCHO pedepeHnUjanHe Tauke (mpumep (2)), KOjU je HeOCPeZHO IPET-
xonuo pedepeHuHjanHoj Tauky (mpumep (3)) wiu gorahaj uvje Bpeme opu-
rpaBama He Mopa duTH crnenudrkoBaHo (mpumep (4)):

(2) Years ago, lifetimes away, back in the last century, when his
mother had been at the Irkutsk Institute for Noble women, she
and two other girls had danced the mazurka from A Life for the
Tsar in front of Nicolas II, then crown prince. (10)

(yma/beHa aHTEepUOPHOCT)

(3) They were each nineteen and unaccompanied; and he had just
made three hundred roubles playing concerts in Kharkov. (8)
(HemocpenHa aHTEPHUOPHOCT)

(4) Of course, he had talked to Power before, or Power had talked to
him: officials, bureaucrats, politicians, coming with suggestions,
proposals, ultimata. (18)

(HeopmpeheHa nnu HecneUHUKOBAHA AaHTEPUPOHOCT)

2 HW3a cBakor mpumepa y 3arpajy je HaBefeH Opoj KOju 03Ha4yaBa CTpaHMILY HA K0jOj ce Hajaas3u naTh
HPUMeED Y U3BODY.
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Jlakie, CHHTaKCHYKO TyMauewe 3Hauewa IJaroja y MpouniomM Hep-
(exty Mmoxe 0DyxBaTaTH HeKa Off TPH IOMEHyTa TUIla aHTEPUOPHOCTH.

3.1.2. HETEMIIOPAJTHE KAPAKTEPUCTHUKE

Mebhy HeTemnopanHUM 3HauewmHMa Koja MPOUIIH Nepdekar y eH-
IJIECKOM jE3UKY MOXKE 1a U3pa3y Cy ¥ TPU IIPETXOHO TOMEHyTa: nepdexar
pesyiTarta, UCKyCTBeHHU nepdekart u nepdexat TpajHe cutyaudje. OBa 3Ha-
Yyemwa paszBajajy npouuty nepdexar off 3Hauerwa MPOLUIOor IPOCTOr BpeMeHa
He [03BOJbaBajyhu Tako fa 0dJIMK MpoUUIor nepdeKTa oCTaHe pefyHIaH-
TaH U 3aCTapeo.

Kompu (Comrie 1976: 56—57) nuuie fa ce , Ko cajaulwmer nepgexra
Ca 3HAUEHEM pe3y/ITara Ha Caflallilbe CTame I7efla Kao Ha pe3ynaTaT Heke
npouie cutyaudje” fogajyhu na oaj Tvn nepdexra MpeTnocTasba 1a je Taj
pe3yiTaT U fasbe 3HauajaH, ajv ,He U3HOCH IITA j€ TO IITO KOHCTUTYHUILE Taj
pesynTar, Beh camo fa ocToju HeKU pe3ynTar Koju tpaje”. [Ipumep dpoj (5)
WIYCTpPYje Pe3yaTaTUBHO 3HAaYEHe NPOLLIOT nepdeKTa:

(5) The system of retribution had been greatly improved, and was so
much more inclusive than it used to be. (10)

Cucrem opgmasze je yMHOTOMe MoDosbllIaH U Mocjaenuna Tora duna je
Ta ja je Behu Opoj mynu duo odyxsahen wume. C 063UpoM Ha TO a IPYTH
norahaj (yxeyueHocT Beher dpoja /byu) mpecTaBsba MOCIEAUITY TPBOT /10-
rahaja (moboussame cucrema), JIOTUUHO je Ja Cy yTULaju mpeor gorabhaja
peseBaHTHH y TpeHYTKy apyror porahaja. Crora Hosaxos (Novakov 2008:
54) mpennaxe APYrd Has3uB 3a oBaj Tuml nepdexra — ,perfect of currect
relevance” (nepgexaT TpeHyTHOI 3Hayaja), a TO HETEMIIOPAJIHO 3HaYEHwe
peseBaHTHOCTH WIycTpyje U ciepehu npumep:

(6) Some candidly admitted their own previous errors, explaining that
the Pravda article had made the scales fall from their eyes. (17)

[Tpumep (6) mokasyje ma He camo Jla UM je unaHak y ITpasgu mpBo
CKHMHYO KOIIPEHY C OYHjy, [1a Cy OHU UCKPEHO NPU3HAJIU CBOje PaHUje rpell-
Ke (TeMIOopasHO 3Hauewe penatuBHe npouutiocty [I>P), Beh u na je y Bpeme
TOT IPHU3HaBamwa, IOMEHYTH YIaHaK U ajbe OMO Off 3Havaja (HETeMIIOpaIHO
3HaueHhe PeIeBaHTHOCTH).

HckycTBenu nep@exar nokasyje fa ce fgara CUTyalHja ogurpania da-
PEM jeZHOM y TOKY HEKOT IIPOLUIOT NepUofa U Taj MoJaTak je Of 3Hayaja 3a
pedepeHuyjanHy Tauky, kao y npumepy (7):

(7) He liked to explain how the French had once taught him the secret
of drinking champagne without ever getting a hangover. (7)

Ilo pedepeHnyjanne Tauke (TpeHyTKa y MPOILUIOCTH Kaja je OH 0dja-
mkasa), forahaj (PpaHiysy cy My OTKpUIH TajHY KaKo fa MHje MaMIamall,
a Jla ra HUKaja He CTUTHE MaMypJlyK) Ce OIUTPao jeJHOM.
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M CcKyCTBEHO 3HAUEHE eHIJIECKOT MMPOLIOT NepdeKTa He OTHOCH Ce Ha
HEeKy IOojeJUHayHy MojaBy ofapeheHe cuTyauuje Te ce 0OMYHO CXBaTa Kao
HepedepeHIrjanHo. Y CPICKOM je3uKy, HepedepeHLHjaTHOCT MPoIyie CH-
Tyaldje 0OMYHO Ce U3pakaBa UMNEepMEKTUBHUM IIaroiuma y nepdexrty (y
npumepy (80) — Huje 8oJ1eo):

(8a)It was hot in the Caucasus, and he had never liked the heat. (13)

(89)Ha Kaskasy je 6110 Beoma TOIUIO, a OH HUje Bojeo Bpyhuny. (40)

Curtyauuje koje cy Tpajane no pedepeHUujamHe Tauke ykasyjyhu Ha
TO Jla faty jorahaj obyxBaTa He TpPEHyTaK y BpeMeHy, Beh BpeMeHCKH Iie-
puron, o3HaueHe cy nepdeKkToM TpajHe cuTyauudje. Y npumepy (9) xBabemwe
TIOMEHYTe oTepe Tpajaso je [Be roguHe He3 mpecTaHka (o TPeHyTKa Kajia Cy
3aKJbyYMIIH [a je Ta onepa MOTIyHO De3BpeHa):

(9) He noted how critics who had consistently praised Lady Macbeth
of Mtsensk over the past two years suddenly found no merit at all
init. (17)

EHxrnecky npoy nepgexaT MOXe UMIUIMIUTHO HUIN €KCIUIMLUTHO
Ia u3pasu U forahaj Koju Hema TPeHYTHH/caJallkby 3Ha4Yaj, 3aT0 WTO CE y
pedepeHLrjanHoj Tauky OAUTPao OpyTH forahaj Koju je yKUHYO HeroB yTH-
uaj. Crora ra je nMUIIKO 3HAvaja (Jakiie, y MUTAawky je Je3aKTyaJlu30BaHOCT
npourie pagwe) kao y npumepy (10), roe je oH Ha3HAUMO jayuHy y HOT-
HOM TEKCTY, aJIl Cy OPBEHU U TUMEHU NyBayl NE€3aKTyalIU30BaIN Ty Pafby
CBOj€BOJPHO OIUTYYMBIIHU [jd CBUPAjY IMTacCHUje:

(10)In the entr'acte before Katerina’'s wedding, the woodwind and
brass suddenly took it upon themselves to play more loudly than
he had scored. (9)

EHIVIECKHU ITPOLIIU ITEPO®EKAT 3A CEKYHIOAPHY U
[TPUMAPHY ITPOILIJIOCT

Onerpak MPOIIZIOCTH HA BPEMEHCKO] JIMHUJU MOXKE OWTH IMOJe/beH Ha
IBa Jefia: CeKyHJapHa MPOoIIOCT (ofe/bak Ha BpEMEHCKOj JIMHUjU MpPe Heke
Ipyre TMpoLUIe Tauke) U MPUMapHa MPOLLIOCT (Ofe/bak HAKOH CEeKyHIapHe
NPOLUIOCTH, @ Mpe NeUKTUYKOT LEHTpa, UCK/bYdyjyhu HeUKTUYKU LieHTap).
[Tpunukom camor norjiena Ha KOpIyc, yBuhamo J1a IocToje pasnuke usmehy
IpOILWIOr NepdeKTa ynoTped/beHor 3a CEKyHIapHy U 38 IPUMapHY [TPOLIIOCT.

3.2.1. EHIJIECKHU ITPOLIIN [TEP®EKAT 3A CEKYHIAPHY
[MPONIJIOCT

[Tpownu nmepdekar 3anaXkeH je y pedyeHHllama y KOHTEKCTy CeKyH-
[apHe MPOLUIOCTH U TO y CUTyalljaMa Kajia ce Y HelMpOoLUIOM BPEMEHCKOM
KOHTEKCTY MO’Ke YIIOTpedUTH cajaumy nepdexar, kao y npumepy (11):
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(11)Power had always been more interested in the word than the
note: writers, not composers, had been proclaimed the engineers
of human souls. (17)

WJIY TIPOCTO MPOILJIO BpEMe, Kao y npumepy (12):

(12)His mother had been the strength in her marriage, just as Nina
Vasilievna was the strength in theirs. (10)

[Tpouwnu nepdexar 3amaxkeH je U y 3aBUCHUM Kjays3ama, OOK je y
[7IaBHOj KJIAy3W IPOILJIO BPEME NPE KOjer Cce OfWrpasna pajma y 3aBUCHO]
KJay3d O3HAaUYE€HO MPOCTUM IPOUIMM BpemeHoM (y mpumepy (13) To je
rnaron announced). Kao eKBHBaJ€HT EHITIECKOM NPOLUIOM INepdexTy, y
BehHHHU K/Iay3a y CPIICKOM je3uKy y Kopmycy kopuiuheH je cprncku nepde-
KaT (OBIE: Ce OHEHUO):

(13a) He even announced that he had married a ballet dancer, which
might conceivably have been the case. (14)

(135) Yak joj je caomumTHoO ¥ Ja Ce 0KEHHO HEKaKBOM OaJlepUHOM,
LITO je 3aMpaBo U MOIJIO [ja ce AOroau. (42)

Kao wro je To npumertno u CnanaTtus (Spalatin 1971: 119), y Bpemen-
CKHMM peuYeHHLlaMa CPIICKH nepdexaT ca raroauma nephekTUBHOT BULA je
IOBOCMHUCIIEH, C 003UPOM Ha TO [Ja MOXKE [ja 03HayaBa WM IPUMapHY HUJIU Ce-
KyHJJapHY IpoIiocT (y npumepy (14) fa 1M je OH 3aMOJIMO CBOT CallyTHUKA
[ia My IIpeBefle HaKOH LITO Cy UM YPYYHIH jeJIOBHUKE WU TIpe TOra):

(14a) He had asked (asked) his companion for a translation when
they were handed menus in English and French. (25)

(145) 3amosuo je cBOT camyTHUKA [Ja My TTpeBefie KaJ Cy UM YPy4YWIn
JEJIOBHUKE Ha €HIJIECKOM U (PPaHLyCKOM. (72)

OBa IBOCMUCIIEHOCT MOJKE C€ pa3pelIuTH KOpULUIhemeM IUTyCKBaM-
nepdexra (je 6uo 3amonuo) Win yBoheweM HeKOT off mpusiora (eeh je 3a-
MOJIU0) WU HBUXOBOM KOMOMHauujom (8eh je duo 3amonuo). lIto ce Thue
nepdeKTUBHOT BUAA I71arosa y neppexTy y CpICKOM je3uKy, OH je y OBaK-
BUM TEMIIOpPaJIHUM KJlay3ama HeyTpasaH y [omiefy NpUMapHe WIH CeKyH-
JapHe NPOLLIOCTH — je[JHOCTaBHO 3Ha4M npouuiocT. [lepdexar mopudu-
KOBaH NPWIO3MMa, Kao U IIyCKBaMImep@deKar, 0JHOCE C€ Ha CEKYHOApHY
MPOLUIOCT, TOK uMiepdeKTHBHU BUJ ry1aroia y nepdekTy ykasyje Ha mpu-
MapHy npouutoct (Mosuo je c801 calytunuka ga my tipesege kag cy um ypyuu-
JIu jenogHuxke.). MOXEMO 3aK/bYUNUTH Jla CPIICKU nepdeKkar y TEMIOPATHUM
KiIay3ama (Kao MpeBOAHU eKBUBAJIIEHT) He MPY»Ka jaCHUjU YBUJ Y BpeMeHa Y
€HITIECKOM JE3HUKY.

Kao Hajuenrhu mpeBofgHU €KBUBAJIEHT Mpouuior nepdekra y odjexart-
CKUM KJIay3aMa 3a IIepUoj IIpe NpoIIoCcTy cpehe ce cprncku nepdexar U To
ca riaaroauma umnepdeKkTuBHOr (kao y npumepy (150) unu pehe umnep-
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(pexar unu IIyckBammnep@exar) Uiau nep@eKTUBHOT BUa (Kao y IPUMEDPY
(160) unu pehe aopucr):

(15a) She reported that they had chatted to their fellow passengers,
and enjoyed drinking dry martinis and Scotch and soda. (26)

(150) UzjaBuna je ma cy hackanu ca camyTHULKMMA, U Y)KUBaIu y
WCIHjakby CyBOT MAPTHUHHUjA U CKOYa Ca COOOM. (76)

(16a) Sometimes he wondered if all his anxieties had not begun with
his father’s death. (10)

(160) IToHekap ce MATa0 HUCY JIU CBE HEroBe DpUre OTIOYEIE YIIPABO
oueBoM cmphy. (32)

3.2.2. EHIJIECKHU [TPOLIIN [TEP®EKAT 3A ITPUMAPHY
[MPONIJIOCT

[Tpowny nepgexaT Koju 03HaYaBa NMPUMapHy NPOLUIOCT 3alakeH je
Yy KOHOULIMOHAIHUM peueHunama. CpIICkH nep@ekar y 3aBUCHOj KiIays3H,
KOjY KOpenupa ca MOTEHIWjaJloM Y IVIaBHO]j KJIay3H, IPeACcTaBiba IPEBO] €H-
IJIECKOT ITpOLUIOT nepdeKTa y 3aBUCHOj KIay3H, KOjU KOpenupa ca KOHIU-
LJMOHAJIOM y IJIaBHOj KJ1ay3H, Kao y npumepy (17):

(17a) Perhaps if he had done so more, his life would have been dif-
ferent. (14)

(170) Mo pna du My KHBOT, Aa je TO YUHUO Yelrhe, 1o gpyrauuju. (41)
4. NMPEBOOHU EKBHUBAJIEHTH EHIJIECKOT ITPOLIJIOT

INEP®EKTA Y CPIICKOM JE3HUKY

Tabena 1 npexncrasspa pesynraTe odpane CPICKUX MPEBOSHUX €KBUBA-
JIeHaTa eHIVIeCKOT HEITPOTPEeCHUBHOT MPOILJIOT epdexra:

Cpricku MpeBoAHU bpoj npumepa y
€KBUBAJIEHTH . NPOLEHTHMA
€HIJIECKOT MPOLJIOT bpoj npumepa
nepdexTa
nepdexar 317 94,7%
IUTyCKBaMIepgeKaT 10 2,9%
HMEHUIIe 3 0,9%
azBepOHjanu 2 0,6%
pe3eHT 1 0,3%
MOTEHIHja 1 0,3%
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0e3 mpeBosa 1 0,3%
YKYITHO 335 100%

Tabena 1. Iuctpudyuuja cpricke npeBofHe napajurme eHraeckor npourior nepdexra

Opmax ce youaBa fa M3Mehy MOMEHyTHX I7IarojacKuxX o0avKa y OBa
IIBa je3uKa MOCTOjU OFHOC AUBEPTreHLIN]je, jep jeIHOM €HITIECKOM ODTUKY Ofi-
roBapa BHlIe IJIarojickux odiuka y cprnckom jesuky. Hajsehu je dpoj mpe-
BOJHUX €KBHBaJIeHaTa y nepdexry (akTuB win nacus): 317 (94,7%). Meby-
THUM, Kao WTO heMo BUIETH y HACTaBKy, MOCTOjU pas3jivuka Y OKBUPY OBOT
nepdekTa ¥ TO y Nmorieny Buaa ynoTped/beHUX Inaroia: NepHeKTUBHUX U
uMIep(eKTUBHHUX.

4.1. EKBUBAJIEHIIUJA CA IIEPOEKTOM

Ha ocHoBy Pajxenbaxose Teopuje, mepdekaT y CPIICKOM je3uKy MOXKe
ce nipenctaButu dopmynom [, P-T' (nouupa cuTyauuje y mpouuioCTH, Tj.
IIpe MOMEHTa roBOpa U HHU Y KOM Ioriefy je He cnenudukyje). Ilepdekar
pedepeHIjaHuX Paibh MOXKe Ce TPAIUTH U 0J1 UMIep(eKTUBHUX IJ1aroia
Kao LITO je I1aroi mojauiiu y npumepy (180) u op rinarona nep@eKkTuBHOT
BH/Ia Kao ILTO je I1aroi 3adopasuitiu y mpumepy (199):

(18a) Get him to come in and shoot me to end the pain, he had
pleaded. (6)

(185) Ooeenu ra na me youje u usdaBu me u3 dosa, mouuo je. (19)

(19a) Except that when they got to the registry office in Odessa he
realised he’d left his identity documents back at the hotel. (15)

(1958) Anu je xan cy CTUINIM y MaTU4HM ypen y Onecu cxBaTHO fa je
JMYHe ucrpaBe 3abopaBuo y XoTeny. (45)

Cpncku nepdexar, Kao NTPEBOOHU €KBUBAJIEHT €HIJIECKOT MPOLIOT
nepdekxTa ca riarosiuma umiepdeKTHBHOT BUa, UMa jeIHy QYHKIIUjY Koja
ce He oCTBapyje Kaj Ccy nocpeny nep@eKkTHBHHU I1arojiu. Y MuTamy je ucka-
3MBabe MPOLIe Pafhe YHjH Pe3yiTaT HUje akTyeslaH y MOMEHTY TOBOPa, jep
ce y MmehyBpemeHy [ecuia Heka Apyra Mpolia pajka Koja je MOHULITHIA
Taj pe3ynaTar kao y cienehem npumepy:

(20a) He had hidden their marriage from her for several weeks, not
wanting their first happiness to be clouded with ill feeling. (23)

(200) Hexonuko Henesba KPHO je O Be fa Cy Ce BeHYallH, IIOLITO HUje
KeJieo Jia TpBe laHe ’bHUXoBe cpehe HaTKPUIK CeHKa HeraTHB-
HuX ocehama. (63)

Kapa cy nocpeny rnarony nep@eKTUBHOT BUA, OBAKBO 3HAYEHE UC-
Ka3yje ce UCKJbyUUBO ODITMKOM ITyCKBamIepdexTa (je 0uo cakpuo).
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C mpyre cTpaHe, nepgexaT U3paxkasa IpOLILIe HepedepeHuujanHe
panmwe (npumepu (218) u (226)) camo kopuctehu rinarone ¢ uMnep@eKTuB-
HUM BHICKUM 0CODHMHAMa (I71aroyiu suhaitiu, uzdeiagaitiu, Hel08aATiU):

(21a) In the decade he had known Tukhachevsky, he had often seen
him sweeping through Moscow and Leningrad after dark in his
Marshal’s uniform, half at work, half at play, mixing politics
with pleasure; talking and arguing, eating and drinking, keen
to show that he had an eye for a ballerina. (7)

(210) Te neueHuje y K0joj ce mo3HaBao ca TyxayeBCKUM, YECTO ra je
BMHa0o KaKO C MPBUM MPAKOM XUTa Kpo3 MockBy u JIewHHTpaz
y Mapluajickoj yHHGOPMH, HaIloa MOCJIOM a Hamosa Tpaxehu
pa3oHomy, Melajyhu MOMUTHUKY U 3a/I0BOJBCTBO; Pa3roBapao je
¥ IMCKYTOBAO, jeo U MU0, ¥ Pafo MOKAa3WBao Jla yMe Ja LIeHH
nenoty danepuHa. (24)

(22a) His father had always avoided difficulties, had cultivated
humour and indirection in the face of both his life and his
wife. (11)

(225) Hberos oTan onyBek je u3deraBao noreurkohe, HeroBao je Xymop
Y KJIOHHO ce cyKoda KaKo ca KMBOTOM TaKO U Ca CBOjOM CYTIpY-
rom. (33)

HcKycTBEHO 3HAaUYEeHE EHITIeCKOT MPOLLIOT nepdeKTa Takohe ce cxBa-
Ta Kao HepedepeHIujaaHo, C 003UPOM Ha TO Jia Ce He OJHOCH Ha HEKY Ioje-
OWHauHy mnojaBy oppehene curyanuje. Crora je mepdexar kao NpeBOAHHU
€KBUBAJIEHT OBOTI IpoILIOr nepdexra (kao U ocrane HepedepeHLHjaaHe
panme) U3paKeH I1arojaom UMnep@deKkTUBHOT Bua (y mpumepuma (230) u
(24%) — rnaronu goiahaitiu, pasiosapaiwiu, walymaiiu):

(23a) This had happened before, and in the same way. (10)
(238) To my ce morahano u panuje, yBek Ha UCTU HauuH. (30)

(24a) Power had talked to him through newspaper, publicly, and had
whispered in his ear, privately. (18)

(240) Bnacr je pasrosapaa C UM IPEKO HOBUHA, jaBHO, U IIanyTaaa
MY Ha yX0, PUBATHO. (53)

Ha nnaHy npomsiocTy BUACKA pasivKka youaBa Ce Kao pesieBaHTHA y
jOII jemHOM CJTy4dajy — Kaja IJIaroJi npaTy Herauuja:

(25a) He had not been against this system, though it did depend on
women being as friendly desirous as they were desired. (7)
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(258) OH ce HUje MPOTUBHUO TaKBOM CHUCTEMY, MaJa je CUCTEM MOJ-
pasyMeBao Aa JKEHCKa KyOmwa Oyle MCTO TaKo CJI0dogHa Kao
MYLIKA Xy[IHha 3a buma. (24)

M MnepdeKTUBHUM I71arojioM UcKasyje ce paiba KOHLIMIIOBaHA
kao nocrojehu ¢akat, kao y npumepy (250) épowmiusutiu ce, NOK
Ou ce mep@eKTUBHUM TJIarojoM YCUpPOWUeUitiu ce yKasuBajo Ha
N0jeAUHAaYHy paawy fnorahajHO KOHLIMIIOBAHY.

4.2. EKBUBAJIEHIIWJA CA IUDTYCKBAMIIEP®EKTOM

Y cprickom geny kopryca 3anaxeHo je 2,9%, ogHocHo 10 mpumepa
wiyckBamnepdexra. TeMnopaaHo, OH U3pakaBa aHTEPUOPHOCT Y OHOCY Ha
pedepeHnyjandy Tauky CMELITEHY Y IPOLUIOCTH, LITO 3HAYU Jla CE€ [J1aroi-
CKa CUTyauuja y IiyckBaMmnep@eKkTy HUKaZia He MOXKe 0Be3aTh Ca MOMEH-
TOM roBopa. IberoBy ceMaHTHKy aHTEPUOPHOCTH NOTBPhyjy U IpUMEDPH Y
KOjMa CE OH HE MO’Ke 3aMEHUTH NepdekToM des rnociesuna Ha IiaHy Bpe-
MEHCKOT 3Hauemwa kao y npumepy (260), roe du 3ameHa rmycksamnepdexra
nepdexToMm (je 3abopasusna) noBesa 0 MPOMeHe cJie[la BpIIeha Pagbu:

(26a) But Ptashka, after their years in exile, had forgotten the Rus-
sian word for night-blouse. (18)

(266) Camo o je [TTamka, HAKOH rOIMHA IPOBEEHUX Y U3THAHCTBY,
Ousa 3adopaBuiia Kako Ce Ha PyCKOM Kaxke cnaBahuna. (51)

Cpncky mryckBamnepdekar nocenyje ¥ jefHO 3HaYemwe Koje CaMO OH
MOJXe JJa UCKaXke, a TO je MCKa3WBare MPOLUUIMX pagwbH YMjHU je pe3ysTaT
Ie3aKTyaln30BaH kao y mpumepy (270). Ceprej CeprejeBud je U0 CKpEHYO
C MApPTHjCKe JINHUje, ajld Y HACTaBKY Ca3HajeMo [1a Ce KaCHHUje UIMaK MOBUHO-
BAO OUpeKTHBaMa LleHTpalHOTr KOMHUTETa:

(27a) Sergei Sergeyevich had also recently strayed from the party
line, and was in great danger of relapsing into formalism if he
failed to heed the directives of the Central Comittee. (40)

(276) Ceprej Ceprejesuu je Takohe HeaBHO DMO CKPEHYO C MapTHjCKe
NMUHYje, U OUO je y BeJIMKOj OAaCHOCTH Of] 3anafiawma y opma-
NH3aM, YKOJIMKO He Dyze ciaefuo JupeKkTuse LleHTpaaHor KoMH-
tera. (111)

Kao mto cmo Beh HaBenu, nmepdexaT Moxe J1a U3pa3u TO 3HAUEHE
caMo ca umnep@eKTUBHUM IJIarojiiMa (M 4ecTto 3aMemyje ITyCKBaMIlep-
(exar jep je eEKOHOMUYHUje U3paKkajHO CPENCTBO).

[TnyckBamnepdexaT ce peTKko jaBba ¢ UMNEPHEKTUBHUM IJ1aroauma
U Y KOPITyCy HUCMO 3alla3uiIy HUjenaH Takas npumep. C 0d3upom Ha To fa
TAaKBU MPUMEPH UIaK MOCTOje U [ia Ce Y CPIICKOM je3UKy TeTUYHe CUTyaluje
MOy NpeACTaBUTH Kao nepgeKkTHBHe, a aTeJMyHe Kao UMnepdeKTHUBHe,
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C/Iefiy ia ce IIycKBaMIep@deKkTy He MOKe HEJBOCMUCJIEHO NPUIUCATH 3Ha-
Yyewe M3pakaBama LIWba, jep Taj 3HauewmCKku edekar HUje Moryh kon um-
nepdeKTUBHUX CUTyauuja. MehyTum, mouto cy umnepdeKTUBHU TJ1Aroiu y
IyckBamnepdeKkTy peTkH, MOXKeMO 3aK/byUUTH [ia je TeJIMUHOCT U3paXkeHa
IyckBamnepdeKkToM TOMUHAHTHA.

AKO IOCMAaTpaMoO €KBUBAJIEHLHUjy €HIVIECKOT MpOLUIOr nepdexra U
CpIICKOT IUTyckBaMnepdeKTa, 3anaxamo Nnojiyapame y noriesy TeMnopat-
HUX (aHTEPUOPHOCT) U HETEMIIOPAITHUX KapaKTepUCTHKa (BehHHCKa pe3y-
TAaTUBHOCT U €3aKTya/IM30BAHOCT POLLIE PAZIHE).

4.3. OCTAJIY [TPEBOJHHU EKBUBAJIEHTHU

[Ipe3eHT Kao MPeBOJHU €KBUBAJIEHT €HIVIECKOT MPOULIOTr nepdekra
3abenexeH je y 0,3% ciriydajeBa ¥ WIyCTPYje HETOBY PEIaTUBHY yIOTpedy. Y
npumepy (280) y BpeMEHCKOj K/1ay3H ca BE3HUKOM Kdg OOJIMKOM Ipe3eHTa
obenexe CKa3aHa je HepedepeHIMjasiHa panha U To de3 003upa Ha BULICKE
KOMOWHaNuje rinarosna y NpefuKkary yrpasHe (fociidje) U BpeMEHCKe KiIay3e:

(28a) He burnt anything that might be incriminating — except that
once you had been labelled an enemy of the people and the
associate of a known assassin, everything around you became
incriminating. (20)

(280) Cnanuo je cBe LITO je MOTJIO JAa Jeityje onTyxyjyhe — ¢ TUM IUTO
KaJl BaC jelIHOM odesieke Ka0 HapOAHOT HempHjaTesba U caydec-
HUKa JI0Ka3aHOT aTeHTaTopa, Tajia CBe mocraje ontyxyjyhe. (56)

[Tpu nHdopMHUcamy 0 HepedepeHLHjalHOj MPOLUIOCTH, 3allaXeH je
¥ jefaH pUMep NMOTEeHLWjala Kao CPICKOT TPEBOAHOT €KBUBAJIEHTA U TO 3a
M3HOILEHE N10JaTaka O CBPIIEHUM pajbhaMa.

(29a) Sometimes, after a successful concert, when he had received
applause and money, he felt almost capable of becoming that
elusive thing, the man in the family. (11)

(290) IMoHekan, MocJie yCNeImHoT KOHLepTa, ToLITo o1 10610 aniayse
Y HOBall, TOTOBO Ja je ocehao kako du OWo y cTawy fa moCcTaHe
Ta HejacHa urypa, rnasa nopoautie. (34)

5. 3AK/bYYAK

[IpeTxoHa OUCKYyja HAaBOAM HAa HEKOIMKO 3ak/byyaka. Haume,
€HIJIECKH HENIPOTPECUBHU NPOLUIH nepdeKar npencrasba KOMOUHA-
IWjy TEMIIOPAJIHUX U BUACKUX MPUMApPHUX U CEKYHIAPHUX KapaKTe-

puctuka. [IpeBogHy mapagurmy nmprMepa M3 KOpIyca YWHEe YeTHPU

Lipar / Journal for Literature, Language, Art and Culture / Year XIX / Volume 66 169



170

Anuya B. I'mohosuh

I7arojacka odyiuka, ainv y Hajsehem dpojy citydajeBa eHIIECKH HEITPO-
TPECUBHU NMPOLUTH NepdeKaT MPeBOAH Ce MPOILIUM IT1arojiCKUM Bpe-
MEHMMa y CPIICKOM U TO Y 94,7% nepdexrom u'y 2,9% nimyckBamuep-
(pexToMm, Te cTora dHenekuMo TEMIIOPAIHY NOLYJapHOCT.

3Hayaj BUICKOT OONMKa I71arosa y Cprckom nepdexTy ornesia ce y
cnepehum 3anakamblMa: Y BpeMEHCKUM pedeHuIlaMa Cpricku nepdekxar ca
I71arojivMa nep@exkTUBHOT BUAA MOXKe OUTH JBOCMUCIIEH y MOIJIeNy MpH-
MapHe U CEKyHJapHe MPOIUIOCTH, JOK Ca IMIarojuma nep@eKTUBHOT BUIA
u3paxkaBa pedepeHlHjasiHe, a ca IJaroivuma HUMnepGeKTUBHOT BUIA U
pedepeHnijanHe U HepedepeHlWjaqHe cuTyanuje. Takohe, 3HaAUEHCKH
edexar Je3akTyanusalyje CTakba 03HAYeHOT eHTIeCKUM MTPOUUTUM Tepdek-
TOM MOJKe OUTHU ITpeBeleH CPICKUM TepdeKTOM, ald UCK/bYUHBO Of TJIaro-
na umnepgeKxTuBHOr Buna. Kama rmaron mpatu Herauuja, nepeKTUBHOM
BU/ICKOM BEP3HjOM HCKa3yje Ce INojefuHayHa pagmwa, a UMNepHEeKTUBHOM
— paAma KOHLMIMOBaHA Kao nocrojehu daxar.

dopManHU eKBHUBAJIEHT €HIJIECKOT MPOLUIOr nepdeKTa jecre CprcKu
yckBamnepdexar, aau 3HaTHO Beha ydecranocT nepdekTa y CpICKOM
[ey KopIlyca HaBOOM Ha 3aKk/byyak fa nepdexar MOXe Ipey3eTH IaBHa
TEMIIOpa/IHA 3Hauemwa IUTyCKBamIep@eKTa — 3Hauewe peslaTUBHE MPOLLIOo-
cTi. MehyTum, m1aBHa pasnuKkoBHA QYHKIMja ITyckBamnepdeKkTa HUje y
O3HayaBawy pelaTHBHE NMPOUUIOCTH, Beh y 03HauaBamwy morahaja umju pe-
3yJITaT HYje BUILE pPe/leBaHTaH. AKO IOCMATpPamMo €KBUBAJIEHLIH]y €HITIECKOT
npouuior nepgexTa U CPICKOr MIycKkBamnepdekra, 3anaxamo 1a TaKBUM
IPEBOJIOM OCTajeMO BEpPHU TEMIIOPaTHUM U HETEMIIOPAJTHUM KapaKTepuc-
TUKama OpUTHMHANA.

W Ha xpajy, WITO ce THYe MUTamka Ja JIM 0BAKBO yropehuBame roBopu
HEeUITO O rpaMaTHUYKOj KaTeropHju K0joj mIpunazajy mpoy4aBaHu 0dauLu y
[Ba je3rKa, MOXKe Ce U3BECTH Ba’KaH 3aK/bydak O CTaTyCy IUTyckBamiepde-
KTa y cprnckoM. Haume, oH ce ydpaja y raroscko Bpeme, alyd BUIUMO fa
nocenyje ¥ HeKa opyra CBOjCTBa KOja ra CBpCTaBajy y nep@exaTcky BUL, jep
nocToju pedepeHlMjajiHa Tauka Y OAHOCY Ha Kojy ce ompelyje TpeHyTak
peanusauuje r1arojicke CUTyauuje.
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Anica Glodovi¢ / TEMPORALITY AND ASPECTUALITY OF ENGLISH PAST PER-
FECT AND ITS SERBIAN TRANSLATION EQUIVALENTS

Summary / This paper applies contemporary interpretations of tenses and aspects
in English and Serbian in order to define temporal and aspectual relations between
English Past Perfect Tense and its Serbian verbal translation equivalents. Since finite
verbal forms in English are characterized by the combination of temporal and aspec-
tual distinctions, these features were analysed (quantitatively and qualitatively) on
the Past Perfect Tense corpus excerpted from a modern British novel. Subsequently,
their Serbian translation equivalents were identified and statistically processed in
order to contribute the further interpretations of tense and aspectual relations within
the verbal systems of these two languages.

Key words: Past Perfect Tense, Serbian translation equivalents, verb tense, verbal
aspect, contrastive linguistics
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